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WSTEP

Ustalenie atrybucji publikowanej w niniejszym tomie
kompozycji nastrecza znacznych trudnosci. Wpraw-
dzie na oktadce unikatowego przekazu wskazano au-
tora (,,Auth: D: Gabriele Gotzl”), jednak takie imig
i nazwisko nosity dwie dzialajace w tym samym cza-
sie i rejonie osoby parajace sie dziatalnoscig muzycz-
ng. Czeska muzykologia juz od lat 20. XX wieku przy-
pisywala zachowang w Kromieryzu mszg, a takze dwie
obecnie zaginione litanie z tej kolekcji, Gabrielowi
Gotzlowi jezuicie'. Urodzit si¢ on 10 lutego 1656 roku
w miejscowosci Schonfeld na terenie Czech® (w za-
konnych katalogach trzyletnich okreslany jest jako

! Zob. m.in. Antonin Breitenbacher, Hudebni archiv kolegidt-
lku muzejniho v Olomouci” 40 (1928), dodatek specjalny, s. 77,
118; Emilidn Trolda, Ceskd cirkevni hudba v obdobi generalba-
sovém, ,Cyril” 61/3-4 (1935), s. 28; Id., Jesuité a hudba, ,.Cyril”
67/1-2 (1941), s. 9; Oldfich Pazdirek, Gracian Cernus$dk, Vla-
dimir Helfert, Pazdirkiiv hudebni slovnik naucny. 11., Cést osob-
ni. Svazek prvy, A-K, Brno: Ol Pazdirek 1937, s. 332; Jan Ra-
cek, Inventdr hudebnin tovacovského zdmku z konce 17. stoleti,
»Musikologie” 1 (1938), s. 50-51; Alexander Buchner, Hudeb-
ni sbirka Emilidna Troldy, Praha: Narodni museum 1954 (Acta
Musei Nationalis Pragae. VII-A, Historia 1), s. 53-54; Mar-
kéta Holubova, Biograficky slovnik hudebnich prefektii jezuit-
ského tddu piisobicich v Cechdch, na Moravé a ve Slezsku v le-
tech 1556-1773, Praha: Etnologicky Ustav Akademie Véd Ceské
Republiky 2009, s. 53; Vdaclav Kapsa, Jesuiten komponieren.
Bemerkungen zu den erhaltenen Kompositionen der bohmischen
Jesuiten, w: Aurora Musas nutrit. Die Jesuiten und die Kultur
Mitteleuropas im 16.-18. Jahrhundert. Acta conventus Bratisla-
vae 26.-29. Septembris 2007, red. Ladislav Kacic, Svorad Zavar-
sky, Bratislava: Slavisticky ustav Jana Stanislava SAV, Teologic-
ka fakulta Trnavskej univerzity 2008, s. 200; Petr Macek, Gotzl,
Gabriel, w: Cesk)? hudebni slovnik osob a instituct, http://www.
ceskyhudebnislovnik.cz/slovnik/ [dostep 5 XII 2018]. Opiera-
jac si¢ na wigkszosci z ww. publikacji, takie stanowisko pre-
zentuje rowniez Tomasz Jez w monografii Kultura muzyczna
jezuitéw na Slgsku i ziemi ktodzkiej (1581-1776), Warszawa:
Wydawnictwo Naukowe Sub Lupa 2013, s. 438. Poniewaz Ga-
briel Gétzl dzialal m.in. na Slasku (zob. nizej), przypisywa-
na mu msza zostala wlaczona do niniejszej serii wydawniczej,
obejmujacej takze utwory zwiazane z jezuicka kulturg muzycz-
ng tego regionu.

2 Nazwe Schonfeld nosily co najmniej dwie miejscowosci
w zachodnich Czechach. Petr Macek (Gotzl, Gabriel, op. cit.)
identyfikuje miejsce narodzin kompozytora jako nieistniejaca
juz gmine Tuchomysl koto Usti nad Labem, za$ w dawniejszych
pracach wskazywano na miejscowo$¢ Krasno w powiecie Soko-
lovskim, zob. Emilian Trolda, Ceskd cirkevni hudba..., op. cit.,
s. 28; Anna Fechtnerova, Jezuité a hudba, s.l.: 1997 (maszyno-
pis), s. 32.

INTRODUCTION

Considerable difficulties are encountered when estab-
lishing the attribution of the composition published in
the present volume. Although the composer is named
on the cover of the sole extant copy (“Auth: D: Gabri-
ele Gotzl”), that name was borne by two different peo-
ple pursuing musical activities in the same time and
region. From the 1920s, Czech musicology ascribed

vv/v

the mass preserved in Kromériz, as well as two litanies
from that collection (now lost), to a Jesuit by the name
of Gabriel Gotzl.! Born on 10 February 1656 in Schon-
feld, Bohemia? (in triennial monastic catalogues, he

! See e.g. Antonin Breitenbacher, Hudebni archiv kolegidtniho koste-
of St Maurice in Kroméiiz], “Casopis vlasteneckého spolku muzej-
niho v Olomouci” 40 (1928), supplement, pp. 77, 118; Emilidn Trol-
da, Ceskd cirkevni hudba v obdobi generalbasovém [Czech church mu-
sic in the general bass period], “Cyril’, 61/3-4 (1935), p. 28; Id., Jesuité
a hudba [The Jesuits and music], “Cyril” 67/1-2 (1941), p. 9; Old-
tich Pazdirek, Gracian Cernu$ak, Vladimir Helfert, Pazdirkiiv hudeb-
ni slovnik naucny [Pazdireks educational music dictionary] IL., Cast
osobni. Svazek prvy, A-K, Brno: Ol Pazdirek 1937, p. 332; Jan Racek,
Inventdf hudebnin tovacovského zdmku z konce 17. stoleti [The mu-
sic inventory of the Tovacov castle from the end of the 17* century],
“Musikologie” 1 (1938), pp. 50-51; Alexander Buchner, Hudebni sbir-
ka Emilidna Troldy [The music collection of Emilidn Trolda], Praha:
Narodni museum 1954 (Acta Musei Nationalis Pragae. VII-A, Histo-
ria 1), pp. 53-54; Markéta Holubovd, Biograficky slovnik hudebnich
prefektii jezuitského Fadu prisobicich v Cechdch, na Moravé a ve Slezsku
v letech 1556-1773 [Biographical dictionary of musical prefects of the
Jesuit Order active in Bohemia, Moravia and Silesia 1556-1773], Pra-
ha: Etnologicky Ustav Akademie Véd Ceské Republiky 2009, p. 53;
Vaclav Kapsa, Jesuiten komponieren. Bemerkungen zu den erhaltenen
Kompositionen der bohmischen Jesuiten, in: Aurora Musas nutrit. Die
Jesuiten und die Kultur Mitteleuropas im 16.-18. Jahrhundert. Acta
conventus Bratislavae 26.-29. Septembris 2007, eds Ladislav Kadic,
Svorad Zavarsky, Bratislava: Slavisticky tstav Jana Stanislava SAV,
Teologicka fakulta Trnavskej univerzity 2008, p. 200; Petr Macek,
Gotzl, Gabriel, in: Cesk)? hudebni slovnik osob a instituci [Czech mu-
sical dictionary of people and institutions], http://www.ceskyhudeb-
nislovnik.cz/slovnik/ [accessed 5 December 2018]. That stance is also
adopted by Tomasz Jez in his monograph Kultura muzyczna jezuitow
na Slgsku i ziemi klodzkiej (1581-1776) [The musical culture of the
Jesuits in Silesia and Klodzko county (1581-1776)], Warszawa: Wy-
dawnictwo Naukowe Sub Lupa 2013, p. 438. Since Gabriel G6tzl was
active partly in Silesia (see below), the mass ascribed to him is being
published in the present series, which includes works linked to the
Jesuit musical culture of this region.

2 The name Schonfeld was borne by at least two towns in west-
ern Bohemia. Petr Macek (Gotzl, Gabriel, op. cit.) identifies the
composer’s birthplace as the village of Tuchomysl, near Usti nad
Labem, no longer in existence, while earlier authors pointed to
Krasno, in Sokolov county; see Emilidn Trolda, Ceskd cirkevni
hudba..., op. cit., p. 28; Anna Fechtnerova, Jezuité a hudba [The
Jesuits and music], s.1.: 1997 (typescript), p. 32.



Boemus Scho[n]feldensis®). Uczeszczal do jezuickie-
go gimnazjum w Chomutovie®, a po jego ukonczeniu,
14 pazdziernika 1676 roku, wstapil do Towarzystwa
Jezusowego®. Dwuletni nowicjat odbyt w Brnie®, stu-
dia filozoficzne za$ w praskim kolegium $w. Klemensa
(1678-1681)’. Nastepnie, zgodnie ze zwyczajowym to-
kiem ksztalcenia kandydatow do $wiecen, az do roku
1685 nauczal w nizszych klasach gimnazjum. W tym
okresie zamieszkiwal w znanym z aktywnosci muzycz-
nej domu profeséw $w. Mikotaja na Malej Stranie®, a do
jego obowiazkow nalezaly takze: nadzér nad dzialalno-
$cig teatralng (custos rerum comicarum), wizytowanie
egzaminow oraz gloszenie kazan dla uczniéw kolegium
w dni $wigteczne (concionator studiosorum in festis)°.
W latach 1685-1689 odbyl w Pradze studia teologicz-
ne'’, petnigc jednoczesnie funkcje praeses minorum et
chori"'. Zapewne zetknal si¢ wowczas z innym muzy-
kujacym jezuita, Georgiem Braunem, ktory ksztalcit sie
tam w tym samym czasie'?. 19 wrze$nia 1688 r. Gotzl
przyjal $wiecenia diakonatu, a dzien pozniej $wiecenia
kaptanskie. Po probacji zakonnej, prawdopodobnie
w drugiej polowie 1690 roku, trafit do niewielkiej pla-

* Rzym, Archivum Romanum Societatis Iesu [dalej jako ARSI]
Boh. 20: Catalogus triennalis (1681), fol. 85v; Boh. 25: Catalo-
gus triennalis (1693), s. 203. Inne formy jego nazwiska notowane
w dokumentach rzymskich to Gétzel i Gatzl.

* Emilian Trolda, Jesuité a hudba, op. cit., s. 9.

> ARSI Boh. 20: Catalogus triennalis (1681), fol. 85v; Boh. 25:
Catalogus triennalis (1693), s. 203.

¢ ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 417v.
W spisie z 1677 roku jego nazwisko znajduje si¢ w grupie Schola-
stici Primi Anni.

7 ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 432v, 466r,
485v; Praga, Narodni archiv, JS III,-444 (karton 173): Catalogus
Personarum & officiorum Collegij Societatis Jesu Pragae ad S. Cle-
mentem, pro anno MDCLXXX, fol. 37v. W Pradze 17 grudnia
1678 r. Gotzl przyjal $wiecenia nizsze, zob. Praga, Narodni kniho-
vna Ceské republiky [dalej jako CZ-Pu] XXIILE75: Liber in quo
notantur nomina eor(um) qui ad Ordines minores vel majores ex
Collegio Pragensi promoventur, fol. 38v.

8 Tomasz Jez, Kultura muzyczna..., op. cit., s. 385.

? ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 494v, 519v,
541/2, 551r.

12 ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 5851, 599v,
662r.

""" ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 617r:
1687 r. jako Praeses Minorums; fol. 637r: 1688 r. jako Praeses mi-
norum et chori; w obydwu przypadkach w rubryce In Seminario
S. Wenceslai.

2 Tomasz Jez (red.), Georgius Braun (1658-1709): In nomi-
ne Jesu, O caelitum Dux, Warszawa: Wydawnictwo Naukowe Sub
Lupa 2017 (Fontes Musicae in Polonia, C/1I), s. 5-6.

¥ CZ-Pu XXIILE75: Liber in quo notantur nomina..., op. cit.,
fol. 95v-96r, 121v-122r.

is described as Boemus Scho[n]feldensis’), he attended
the Jesuit gymnasium in Chomutov,* then on 14 Oc-
tober 1676 entered the Society of Jesus.” He took his
two-year novitiate in Brno® and studied philosophy at
St Clement’s College in Prague (1678-1681).” Subse-
quently, in line with the normal training followed by
candidates for holy orders, he taught until 1685 in the
lower years at gymnasium. During that time, he lived
in the Professed House of St Nicholas in the Mala
Strana district, renowned for its musical activities,?
and his duties also included supervising theatrical
work (custos rerum comicarum), inspecting examina-
tions and delivering sermons to college pupils on feast
days (concionator studiosorum in festis).” From 1685
to 1689, he studied theology in Prague,'® at the same
time acting as praeses minorum et chori.'' He would
no doubt have come into contact with another musi-
cal Jesuit, Georg Braun, who was also studying there
at that time."”” On 19 September 1688, Gotzl was or-
dained a deacon and one day later received his priestly
ordination.” After his monastic probation, probably
during the second half of 1690, he ended up at a small
mission in Legnica, established the previous year by

3 Rome, Archivum Romanum Societatis Iesu [hereafter ARSI]
Boh. 20: Catalogus triennalis (1681), fol. 85v; Boh. 25: Catalogus
triennalis (1693), p. 203. Other forms of his surname recorded in
Roman documents are Gotzel and Gitzl.

* Emilian Trolda, Jesuité a hudba, op. cit., p. 9.

> ARSI Boh. 20: Catalogus triennalis (1681), fol. 85v; Boh. 25:
Catalogus triennalis (1693), p. 203.

¢ ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 417v. In
a list from 1677, his surname appears among the Scholastici Pri-
mi Anni.

7 ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 432v, 466r,
485v; Praha, Nérodni archiv, JS I1I -444 (box 173): Catalogus Per-
sonarum & officiorum Collegij Societatis Jesu Pragae ad S. Cle-
mentem, pro anno MDCLXXX, fol. 37v. On 17 December 1678,
in Prague, Gotzl received his lower orders; see Praha, Narodni
knihovna Ceské republiky [hereafter CZ-Pu] XXIILE75: Liber in
quo notantur nomina eor(um) qui ad Ordines minores vel majores
ex Collegio Pragensi promoventur, fol. 38v.

8 Tomasz Jez, Kultura muzyczna..., op. cit., p. 385.

° ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 494v, 519v,
541/2, 551r.

' ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 5851, 599v,
662r.

" ARSI Boh. 90 II: Catalogi breves (1668-1689), fol. 617r: 1687
as Praeses Minorum; fol. 637r: 1688 as Praeses minorum et chori; in
both cases, in the rubric In Seminario S. Wenceslai.

12 Tomasz Jez (ed.), Georgius Braun (1658-1709): In nomine
Jesu, O caelitum Dux, Warszawa: Wydawnictwo Naukowe Sub
Lupa 2017 (Fontes Musicae in Polonia, C/1I), pp. 5-6.

3 CZ-Pu XXIILE75: Liber in quo notantur nomina..., op. cit.,
fol. 95v-96r, 121v-122r.



cowki misyjnej w Legnicy, uruchomionej zaledwie rok
wczesniej przez wspomnianego juz Georga Brauna
oraz Friedricha Bruna'. Poniewaz woéwczas przeby-
walo tam zaledwie dwodch lub trzech ojcéw, sprawowat
on roznorodne postugi organizacyjne, duszpasterskie
i dydaktyczne. W rocznych katalogach z lat 1691-1694
wymieniany jest jako: professor scholarum, catechista,
confessarius sacelli®, conversator, operarius i oecono-
mus'S. Sluby ostatnie, koniczace okres formacji (pro-
fessio quatuor votorum), ztozyl 2 lutego 1694 roku we
Wroctawiu". Zaledwie pig¢ miesiecy pdzniej ojciec Ga-
briel Gotzl zmarl ex febri maligna 11 lipca 1694 roku
w Legnicy'®. W katalogach trzyletnich spisanych za
jego zycia wspominano, ze wladat on jezykami czeskim
i niemieckim, a takze byl bieglty w zakresie sztuki mu-
zycznej'’, cho¢ nie mamy pewnosci, czy komponowat.
Wprawdzie konstytucje zakonne zabranialy ojcom ta-
kiej dzialalnosci, jednak w tym zakresie istniala roz-
bieznos¢ pomiedzy przepisami a praktyka®.

Sposéb, w jaki zanotowano nazwisko autora na kar-
cie tytulowej Missa Sancti Andreae, wskazuje jednak ra-
czej na osobe $wiecka, a nie konsekrowang — $wiadczy

14 Alois Kroess, Geschichte der bohmischen Provinz der Gesell-
schaft Jesu. Nach den Quellen bearbeitet, t. 3: Die Zeit von 1657
bis zur Aufhebung der Gesellschaft Jesu im Jahre 1773, Neubear-
beitet und erginzt von P. Karl Forster SJ, Praha: Ceska provincie
Tovarysstva Jezisova, Olomouc: Refugium Velehrad-Roma 2012,
s. 1179; Tomasz Jez, Kultura muzyczna..., op. cit., s. 76-81.

15 Zapewne chodzi tu o kaplice wydzierzawiona od biskupa
wroctawskiego Franza Ludwiga von Pfalz-Neuburg, w ktorej je-
zuici w Legnicy poczatkowo prowadzili duszpasterstwo; zob. To-
masz Jez (red.), Georgius Braun..., op. cit., s. 6.

'® ARSI Boh. 91 I: Catalogi breves (1690-1699), fol. 34r, 58r,
80v, 99r.

17 CZ-Pu XXIII.C.110: Liber sextus. Vota solennia et simplicia,
fol. 12v; Markéta Holubova, Biograficky slovnik..., op. cit., s. 53.
Anna Fechtnerova (Jezuité a hudba, op. cit., s. 32), a za nig row-
niez inni autorzy (Tomasz Jez, Kultura muzyczna..., op. cit., s. 438,
przyp. 140) wspominajg, ze w latach 1693 i 1694 Gabriel Gotzl
przebywal w Zaganiu, jednak znane nam zrédta milcza na ten te-
mat.

'8 Dotychczas w literaturze podawano date $mierci pdzniejsza
o jeden dzien, jednak w Zrédtach rzymskich zgodnie odnotowa-
no date 11 lipca; zob. ARSI Boh. 91 I: Catalogi breves (1690-1699),
fol. 136r; ARSI Hist. Soc. 49: Defuncti (1670-1700), fol. 194r
(232r).

19 ARSI Boh. 20: Catalogus triennalis (1681), fol. 85v: Scit Ger-
man: Boemici aliquid Musicis; ARSI Boh. 25: Catalogus triennalis
(1693), s. 203: Callet Germanicam & Musica(m).

2 Konstytucje Towarzystwa Jezusowego wraz z przypisami Kon-
gregacji Generalnej XXIV oraz Normy uzupelniajgce zatwierdzone
przez te samg Kongregacje, red. Bogustaw Steczek, Jakub Kolacz,
Krakéw: Wydawnictwo WAM, Warszawa: Polskie Prowincje To-
warzystwa Jezusowego 2006, s. 119, 120.

Friedrich Bruno and the above-mentioned Georg
Braun." Since only two or three fathers were living
there at that time, he was involved in a variety of or-
ganisational, pastoral and didactic activities. In the
annual catalogues of 1691-1694, he is named as pro-
fessor scholarum, catechista, confessarius sacelli,"> con-
versator, operarius and oeconomus.'® He took his final
vows (professio quatuor votorum), bringing his mo-
nastic formation to an end, on 2 February 1694, in
Wroctaw.!” Just five months later, on 11 July 1694, Fa-
ther Gabriel Gotzl died ex febri maligna, in Legnica.'®
In triennial catalogues compiled during his lifetime, it
is mentioned that he was fluent in Czech and German
and was also proficient in the art of music,'" but we do
not know if he composed. Although monastic consti-
tutions prohibited fathers from taking part in such ac-
tivities, there was a discrepancy between regulations
and practice in this respect.”

However, the way in which the author’s name
is written on the title page of Missa Sancti Andreae
indicates rather a lay person, not consecrated: the

4 Alois Kroess, Geschichte der bohmischen Provinz der Ge-
sellschaft Jesu. Nach den Quellen bearbeitet, vol. 3: Die Zeit von
1657 bis zur Aufhebung der Gesellschaft Jesu im Jahre 1773, Neu-
bearbeitet und erginzt von P. Karl Forster SJ, Praha: Ceska pro-
vincie Tovarysstva JeziSova, Olomouc: Refugium Velehrad-Roma,
2012, p. 1179; Tomasz Jez, Kultura muzyczna..., op. cit., pp. 76-81.

1> Probably a chapel leased from the bishop of Wroctaw, Franz
Ludwig von Pfalz-Neuburg, where the Jesuits of Legnica initial-
ly pursued their pastoral work; see Tomasz Jez (ed.), Georgius
Braun..., op. cit., p. 6.

'® ARSI Boh. 91 I: Catalogi breves (1690-1699), fol. 34r, 58r,
80v, 99r.

17 CZ-Pu XXIII.C.110: Liber sextus. Vota solennia et simplicia,
fol. 12v; Markéta Holubova, Biograficky slovnik..., op. cit., p. 53.
Anna Fechtnerova (Jezuité a hudba, op. cit., p. 32) and other au-
thors after her (Tomasz Jez, Kultura muzyczna..., op. cit., p. 438,
n. 140) mention that in the years 1693 and 1694 Gabriel Gotzl
lived in Zagan, but there is nothing about this in the sources
known to us.

'8 Previously given in the literature is a date of death one day lat-
er, but the Roman sources all give 11 July; see ARSI Boh. 91 I: Ca-
talogi breves (1690-1699), fol. 136r; ARSI Hist. Soc. 49: Defuncti
(1670-1700), fol. 194r (232r).

19 ARSI Boh. 20: Catalogus triennalis (1681), fol. 85v: Scit Ger-
man: Boemici aliquid Musicis; ARSI Boh. 25: Catalogus triennalis
(1693), p. 203: Callet Germanicam & Musica(m).

2 Konstytucje Towarzystwa Jezusowego wraz z przypisami Kon-
gregacji Generalnej XXIV oraz Normy uzupelniajgce zatwierdzone
przez tg samg Kongregacje [Constitutions of the Society of Je-
sus, with notes of the 24th General Congregation and additional
norms ratified by that same Congregation], eds Bogustaw Steczek,
Jakub Kofacz, Krakow: Wydawnictwo WAM, Warszawa: Polskie
Prowincje Towarzystwa Jezusowego 2006, pp. 119, 120.



o tym poprzedzajacy imie skrét ,,D:” (pochodzacy od
stowa ,,Domino”), a takze brak okreslenia przynalezno-
$ci zakonnej, na przykiad w formie skrétu ,,SJ”, zwyczajo-
wo umieszczanego po nazwisku czlonkéw Towarzystwa
Jezusowego (przy czym nalezy zaznaczy¢, ze jest to ko-
pia, a nie kompozytorski autograf — zob. Komentarz re-
wizyjny). Tym samym mozemy podejrzewa¢, ze autorem
publikowanej tu kompozycji by inny Gabriel Gétzl, uro-
dzony okoto 1650 roku, ktory do 1676 roku dziatat jako
prefekt choru chiopiecego w cysterskim klasztorze Heili-
genkreuz, a nastepnie sprawowal funkcje sekretarza opa-
ta benedyktynow w Melku?'. W latach 1681-1684 praco-
wal w tym samym opactwie jako regens chori i nauczyciel
(praeceptor) chlopcow $piewajacych w chérze. Byt on za-
pewne jedyna osoba $wiecka, ktdra przed 1787 rokiem
laczyta obydwie te funkcje. W kontrakcie sporzadzonym
1 stycznia 1681 roku szczeg6towo opisano jego wynagro-
dzenieipowinnosci, do ktérych nalezato m.in. prowadze-
nie zespolu, gra na skrzypcach, §piew, ¢wiczenie dyskan-
tystow, nadzor nad zbiorami instrumentéw i rekopiséw
muzycznych, a takze wzbogacanie tego ostatniego no-
wymi kompozycjami*. 30 pazdziernika 1684 roku Gétzl
zrezygnowat z posady i przeniost si¢ do klasztoru kano-
nikéw regularnych w Klosterneuburgu, gdzie powierzo-
no mu podobne obowigzki muzyczne, gwarantujac jed-
nak lepsza zaptate®. Tam tez zmart 29 lipca 1701 roku®,
pozostawiajac po sobie pograzona w zalobie wdowe.
Jak wskazuja najnowsze badania, z klasztorem tym byl
on zwigzany juz w czasach swojej mlodosci — w latach
1669-1671 zostal odnotowany w ksiegach rachunko-
wych jako chorzysta, a w 1673 roku jako kamerdyner®.

! Za taka atrybucja opowiadajg si¢ m.in. Jifi Sehnal, Pavel Vejva-
novsky and the Kromériz Music Collection. Perspectives on Seven-
teenth-century Music in Moravia, Olomouc: Palacky University Olo-
mouc 2008, s. 84, 92 oraz Robert N. Freeman, The Practice of Music at
Melk Abbey Based upon the Documents, 1681-1826, Wien: Verlag der
Osterreichischen Akademie der Wissenschaften 1989 (Verdffentlichun-
gen der Kommission fiir Musikforschung, 23), s. 45-47, zwl. przyp. 17.

2> Robert N. Freeman, The Practice of Music..., op. cit., s. 45-47,
335, 338-340.

3 Ibid., s. 47, 342.

# Klosterneuburg-Stiftspfarre, 03-01: Todten-Buech Anno 1654
usque 1716, s. 196, http://data.matricula-online.eu/de/oesterreich/
wien/klosterneuburg-stiftspfarre/03-01/2pg=200 [dostep 23 V
2019]; Elisabeth Th[eresia] Hilscher, Gétzl (Gezl), Gabriel, w: Os-
terreichisches Musiklexikon online, http://musiklexikon.ac.at/ml/
musik_G/Goetz]l_Gabriel.xml [dostep 8 XII 2018].

» Za cenne informacje na temat Gabriela Gotzla bardzo dzigku-
je pani mgr Helenie Kramarovej, ktora przygotowuje obecnie ar-
tykul poswiecony muzykom dzialajacym w klasztorze w Kloster-
neuburgu w II polowie XVII w. Jego publikacja jest zaplanowana
w ,,Jahrbuch Stift Klosterneuburg” Neue Folge 23 (2020).

Christian name is preceded by the letter “D:” (for
“Domino”) and there is no indication of monastic af-
filiation, such as the abbreviation “SJ” usually placed
after the surname of a member of the Society of Jesus
(it should be stressed, however, that this is a copy and
not an autograph manuscript — see Editorial notes).
Thus we may suspect that this composition was writ-
ten by the other Gabriel Gétzl, born around 1650,
who up to 1676 was prefect of the choirboys at the
Cistercian monastery in Heiligenkreuz and then sec-
retary to the Benedictine abbot in Melk.*' From 1681
to 1684, he worked at that abbey as regens chori and
the choirboys’ teacher (praeceptor). He was probably
the only secular person to combine those functions
before the year 1787. A contract concluded on 1 Jan-
uary 1681 details his remuneration and duties, which
included running the ensemble, playing the violin,
singing, training the descant singers, supervising in-
struments and music manuscripts and also adding
new compositions to the collection.”? On 30 Octo-
ber 1684, Gétzl resigned from his post and moved to
the Canons Regular monastery in Klosterneuburg,
where he was given similar musical duties, but for
better pay.”® He died there on 29 July 1701,* leav-
ing a widow. According to the most recent research,
he was connected with this monastery already in his
youth - in the years 1669-1671 he was noted in the
account books as a choir singer and in 1673 as a Cam-
merdiener.® Preserved in the Klosterneuburg mon-
astery archive are four of his hymn settings: de Beata

*! This attribution is suggested by Jifi Sehnal, Pavel Vejvanov-
sky and the Kroméfiz Music Collection. Perspectives on Seven-
teenth-century Music in Moravia, Olomouc: Palacky University
Olomouc 2008, pp. 84, 92, and Robert N. Freeman, The Practice
of Music at Melk Abbey Based upon the Documents, 1681-1826,
Wien: Verlag der Osterreichischen Akademie der Wissenschaften
1989 (Veriffentlichungen der Kommission fiir Musikforschung, 23),
pp- 45-47, esp.n. 17.

> Robert N. Freeman, The Practice of Music..., op. cit., pp. 45-47,
335, 338-340.

3 Ibid., pp. 47, 342.

# Klosterneuburg-Stiftspfarre, 03-01: Todten-Buech Anno 1654
usque 1716, s. 196, http://data.matricula-online.eu/de/oesterreich/
wien/klosterneuburg-stiftspfarre/03-01/2pg=200 [accessed 23 May
2019]; Elisabeth Th[eresia] Hilscher, Gotzl (Gezl), Gabriel, in: Os-
terreichisches Musiklexikon online, http://musiklexikon.ac.at/ml/
musik_G/Goetzl_Gabriel.xml [accessed 8 December 2018].

» For the most recent information on Gabriel Go6tzl I am very
grateful to Mgr. Helena Kramarovd, who currently prepares an ar-
ticle devoted to the musicians active in Klosterneuburg monastery
in the 2nd half of the 17th century. It is planned to be published in
the “Jahrbuch Stift Klosterneuburg” Neue Folge 23 (2020).



W archiwum w Klosterneuburgu przechowywane sa
jego cztery opracowania hymndéw: de Beata Virgine Ave
maris stella, de S. Monica Ex lupo mitem, de S.S. Petro
et Paulo Mundi magister i de S. Joanne Nuncius caelo®.
W tamtejszym inwentarzu muzykaliow z ok. 1799 roku
wzmiankowana jest réwniez co najmniej jedna msza
tego autora, jednak zaden z odnotowanych incipitow
nie odpowiada zachowanej w Kromieryzu Missa Sanc-
ti Andreae”. Inne, zaginione dzi$§ rekopisy muzyczne
sygnowane nazwiskiem Gotzl, znajdowaly sie rowniez
w zbiorach z Oseku (msza), Kromieryza (litanie) i To-
vacova (msze, litanie, koncerty koscielne, nieszpory)*.

Na podstawie znanych nam zrédet nie sposéb jed-
noznacznie rozstrzygna¢, ktdrej z oméwionych postaci
nalezy przypisa¢ autorstwo publikowanej tu kompozy-
cji, cho¢ - ze wzgledu na wspominang tres¢ karty tytu-
fowej — bardziej prawdopodobne wydaje sig, ze wyszta
ona spod reki $wieckiego muzyka dziatajacego na tere-
nie Dolnej Austrii. Missa Sancti Andreae to opracowa-
nie wszystkich pieciu czeéci statych mszy* przeznaczo-
ne na czteroglosowy zespdt wokalny, dwoje skrzypiec,
dwie trabki in D (okreslone na karcie tytufowej mianem
Clarini Piculi®®), trzy puzony lub wiole* oraz organowe

% Biblioteka klasztoru kanonikéw regularnych w Klosterneu-
burgu [dalej jako A-KN], MA 129/4-6 (dwa ostatnie utwory za-
notowano w jednym rekopisie). Uprzejmie dziekuje¢ pracownikom
biblioteki opactwa w Klosterneuburgu za udostgpnienie skanow
zrodet do badan.

¥ Nalezy zaznaczy¢, ze zapis w zrédle jest nieprecyzyjny i nie
wskazuje jednoznacznie, czy Gotzl byl autorem tylko jednej, czy
kilku wzmiankowanych mszy.

8 Markéta Holubovd, Biograficky slovnik..., op. cit., s. 53; An-
tonin Breitenbacher, Hudebni archiv..., op. cit., s. 77, 118; Jan Racek,
Inventdr hudebnin..., op. cit., s. 61, 63, 64. Czescy muzykolodzy tra-
dycyjnie wigzali wzmiankowane utwory z postacig jezuickiego za-
konnika, jednak w zachowanych inwentarzach i opisach Zrédet mu-
zycznych brak informacji o przynaleznoéci zakonnej autora.

¥ Zasygnalizowane w tytule powiazanie utworu ze $w. Andrze-
jem nie znajduje zadnego uzasadnienia w doborze tekstow i moze
nie by¢ oryginalne. Kopiowane odrecznie cykle mszalne nierzad-
ko dedykowano wéwczas réznym $wietym, zgodnie z dorazny-
mi potrzebami danego osrodka. Zob. m.in. Maciej Jochymczyk,
Amandus Ivanschiz - His Life and Music. With a Thematic Catalog
of Works, Krakéw: Musica Iagellonica 2016, s. 184.

30 W kapeli ksiecia biskupa Karola von Liechtenstein-Kastel-
korn uzywano gtéwnie trabek w stroju C, w zwiazku z tym na kar-
tach tytulowych nielicznych kompozycji wymagajacych trabek
in D zaznaczano, ze chodzi o nieco krétsze instrumenty strojone
wyzej, piszac np. clarini piculi lub trombae breves; zob. Jiti Sehnal,
Pavel Vejvanovsky..., op. cit., s. 144.

3! Trzeci puzon/wiola konsekwentnie zdwaja lini¢ continuo; dwa
pozostale instrumenty w odcinkach tutti dubluja alt i tenor, nato-
miast w ustepach malogtosowych prowadzone sg bardziej nieza-
leznie, na przykiad, tworzac tto harmoniczne dla partii wokalne;j.

Virgine Ave maris stella, de S. Monica Ex lupo mitem,
de S.S. Petro et Paulo Mundi magister and de S.
Joanne Nuncius caelo.*® Also mentioned in a mu-
sic inventory compiled at Klosterneuburg ¢.1799 is
at least one mass by this composer, but none of the
recorded incipits corresponds to the Missa Sancti
Andreae preserved in Kromériz.”” Other music man-
uscripts signed with the name Goétzl, now lost, were
held in collections from Osek (mass), Kromériz (lit-
anies) and Tovacov (masses, litanies, church concer-
tos, vespers).”®

On the basis of known sources, it is impossible
to determine unequivocally to which of the two fig-
ures discussed above the present composition should
be ascribed, although - given the content of the ti-
tle page - it seems more likely to have been written
by the lay musician active in Lower Austria. Missa
Sancti Andreae is a setting of all five parts of the Or-
dinary,” scored for four-part vocal ensemble, two vi-
olins, two trumpets in D (referred to on the title page
as Clarini Piculi®®), three trombones or viols®! and
organ basso continuo. It adheres to concertato style,
which results in a division of the musical narrative of

¢ The Canons Regular monastery in Klosterneuburg [hereafter
A-KN], MA 129/4-6 (the last two works set down in one manu-
script). I am very grateful to the staff of the abbey library in Klos-
terneuburg for allowing me to study scans of the sources.

# Tt should be noted that the notation in the source is imprecise
and does not show clearly whether Gétzl was the author of just
one or more of these masses.

8 Markéta Holubova, Biograficky slovnik..., op. cit., p. 53; An-
tonin Breitenbacher, Hudebni archiv..., op. cit., p. 77, 118; Jan
Racek, Inventdt hudebnin..., op. cit., pp. 61, 63, 64. Czech musi-
cologists have traditionally associated these works with the Jesu-
it monk, but there are no indications of the composer’s monastic
affiliations in the extant inventories and descriptions of the musi-
cal sources.

# There is no justification in the choice of texts for the link be-
tween this work and St Andrew signalled in the title, and it may
not be original. In those times, hand-copied mass cycles were not
infrequently dedicated to various saints, according to the cur-
rent needs of a given centre. See e.g. Maciej Jochymczyk, Aman-
dus Ivanschiz - His Life and Music. With a Thematic Catalogue of
Works, Krakéw: Musica Iagellonica 2016, p. 184.

* In the ensemble of the prince-bishop Karl von Liechten-
stein-Kastelkorn, it was mainly trumpets in C that were used; in
light of this, on the title pages of the few compositions requiring
trumpets in D, it was indicated that slightly shorter, higher-tuned
instruments were needed, e.g. clarini piculi or trombae breves; see
Jiti Sehnal, Pavel Vejvanovsky..., op. cit., p. 144.

*! The third trombone/viol consistently doubles the continuo
line; the other two instruments double the alto and tenor in tut-
ti sections but are led more independently in passages for reduced
forces - for example, forming a harmonic ground for a vocal part.



basso continuo. Utwoér utrzymany jest w technice kon-
certujacej, co wiaze sie z podzialem narracji muzycznej
kazdej z czgsci na kroétkie odcinki (przewaznie o dlugo-
$ci od dwodch do czterech taktéw) wykonywane przez
rézne zestawy gltosdw i instrumentdw. Ich rozmiary sa
$cisle zwigzane z konstrukcja tekstu stownego. Zalez-
nos$¢ ta widoczna jest rowniez na wyzszym poziomie
organizacji formy, chociazby w trzyczesciowym planie
pierwszego ogniwa cyklu, ktére wspottworza: Kyrie
(ztozone z trzech segmentéw w uktadzie tutti-solo-tut-
ti), Christe (ponownie zbudowane z trzech segmentéw,
tym razem soli-instrumenty-tutti) oraz powtorzenie
pierwszego Kyrie na zasadzie ut supra. Gloria i Credo
sa w zasadzie jednoczesciowe, a jedynym wyodrebnio-
nym ustepem jest w obydwu przypadkach identyczne
koncowe Amen w technice fugowanej. W Sanctus, po
pierwszym ustepie ztozonym z trzech kontrastujacych
pod wzgledem obsady odcinkéw (Sanctus, Pleni sunt
caeli, gloria tua), wydzielone zostalo obszerne Osan-
na (tu kompozytor powtdrzyl w calosci material mu-
zyczny Christe) oraz krotkie, zaledwie siedmiotaktowe
Benedictus na tenor solo z towarzyszeniem puzonéw
i basso continuo. Ostatnia czes¢ mszy obejmuje dwa
ustepy: Agnus Dei (zlozone z trzech odcinkéw skon-
trastowanych pod wzgledem obsady) oraz dona nobis
pacem. W drugim z nich po raz kolejny powtérzony
zostal material pierwszego Kyrie, tym razem z nowym
tekstem. Ponowne wykorzystanie tej samej muzyki
w ramach jednego cyklu, ktdre obserwujemy w wielu
mszach powstalych w XVII i XVIII wieku, bylo nie tyl-
ko sposobem na zaoszczedzenie fatygi kompozytorowi,
ale tez nadawalo utworowi wigksza spdjnos¢*>. Caly
tekst ordinarium missae zostal przez Gétzla opraco-
wany w sposob zwiezty, z niewielkg iloscig powtdrzen
i melizmatéw, dzigki temu Missa Sancti Andreae nada-
wala si¢ $wietnie do oprawy liturgii, ktorej zanadto nie
wydluzata. Duza dbalos¢ o odpowiednie dopasowanie
warstwy dzwigkowej do tekstu widoczna jest na plasz-
czyznie prozodii, a takze w muzycznych ilustracjach
wybranych stléw za pomocg kierunku linii melodycznej

32 Powtérzenie materialu muzycznego Kyrie na koncu cyklu
w roli dona nobis czesto zaznaczano jedynie uwaga stowng ,,Dona
ut Kyrie”, pozostawiajac podlozenie stéw $piewakom. W rekopi-
sie Missa Sancti Andreae caly fragment zostal przepisany ponow-
nie z wladciwym dla ostatniej czedci mszy tekstem. Zwraca uwage
fakt, ze w obydwu miejscach - zaréwno w Kyrie, jak i dona nobis —
powtarzaja si¢ identyczne bledy (zob. m.in. odpowiednio takty 9
i21), co wskazuje, ze na wcze$niejszym etapie transmisji materiat
ten zapisany byl tylko jeden raz i zostal skopiowany ze wspdlne-
go zrédta.
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each of the movements into short segments (mostly
between two and four bars long), performed by dif-
ferent sets of voices and instruments. Their length is
strictly linked to the construction of the verbal text.
That relationship is also noticeable on a higher level
of formal organisation, including the ternary plan of
the first part of the cycle, formed by the Kyrie (con-
sisting of three sections set tutti-solo-tutti), Christe
(again formed of three sections, this time soli-instru-
ments-tutti) and an ut supra repeat of the Kyrie. The
Gloria and Credo are essentially in one part, the only
separate section in both instances being the identi-
cal closing Amen in fugato technique. In the Sanctus,
after a first section consisting of three segments con-
trasted in terms of scoring (Sanctus, Pleni sunt caeli,
gloria tua), the composer separates a lengthy Osanna
(repeating the musical material of the Christe in its
entirety) and a short, seven-bar Benedictus for solo
tenor with trombones and basso continuo. The last
movement of the mass comprises two sections: Ag-
nus Dei (consisting of three segments contrasted in
terms of forces) and dona nobis pacem. In the latter,
the material of the first Kyrie is again repeated, this
time with a new text. The re-use of the same mu-
sic within a single cycle, which we observe in many
masses written during the seventeenth and eight-
eenth centuries, was not only a way of sparing the
composer’s labours; it also lent a work greater cohe-
sion.”” The whole of the Ordinary was set by Gotzl
in a concise way, with a small number of repeats and
melismata, thanks to which the Missa Sancti Andreae
was perfectly suited to the liturgy, not extending it
for too long. One also notes considerable care taken
to suit the music to the text on the level of the pros-
ody, and also in the musical illustrations of selected
words through the appropriate direction to the me-
lodic line (e.g. “descendit de caelis” and “resurrec-
tionem mortuorum’, Credo, bars 21-22 and 62-64
respectively).

32 The repetition of the musical material of the Kyrie at the end
of a cycle in the role of the dona nobis was often marked solely
with the verbal comment “Dona ut Kyrie”, leaving the underlay of
the words to the singers. In the manuscript of Missa Sancti Andre-
ae, the entire section was written out again with the text proper to
the last part of the mass. One is struck by the fact that in both plac-
es — the Kyrie and the dona nobis - identical mistakes are made
(see e.g. corresponding bars 9 and 21), which indicates that at an
early stage in transmission this material was written only once and
was copied from the same source.



(np. ,,descendit de caelis” czy ,resurrectionem mortu-
orum’, Credo, odpowiednio t. 21-22 1 62-64).

Publikowana w niniejszym tomie kompozycja,
cho¢ pod wieloma wzgledami operuje jezykiem wow-
czas konwencjonalnym, $wiadczy o solidnym wy-
ksztalceniu®, sprawnosci warsztatowej i sporej inwen-
cji muzycznej jej autora, a ze wzgledu na swojg warto$¢
artystyczng z pewnoécia zastuguje na miejsce réwniez
w aktualnym repertuarze.

# Tylko sporadycznie obserwujemy bledy kontrapunktyczne
(np. kwinty réwnolegtle, Gloria, t. 10).
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The composition published in the present volume,
although in many respects employing a language con-
ventional for those times, attests to the composer’s
solid training,* technical proficiency and considera-
ble musical inventiveness, and on account of its artis-
tic qualities it certainly merits a place in the current
repertoire.

* Only sporadically do we observe errors of counterpoint (e.g.
parallel fifths, Gloria, bar 10).



KOMENTARZ REWIZYJNY

Rekopis Missa Sancti Andreae nalezy do zbioréw
muzycznych arcybiskupiego zamku w Kromieryzu
na Morawach (CZ-KRa), gdzie przechowywany jest
pod sygnaturg A 167 (olim: Br. I 254)*. Kolekcja ta
- jedna z najwazniejszych w Europie Srodkowej - jest
pozostaloscig po znakomitej kapeli ksiecia biskupa
Olomunica, Karola II von Liechtenstein-Kastelkorn?.
Manuskrypt skfada sie z 19 kart o wymiarach ok.
310 x 210 mm?*, przy czym do wykonania obwoluty
oraz parteséw dla gloséw wokalnych i organéw wy-
korzystano bifolia, za§ pozostate partie zanotowano
na pojedynczych kartach. Uklad rekopisu (wg foliacji
naniesionej w prawym dolnym rogu): k. 1r — strona
tytulowa, k. 1v - vacat, k. 2r-3v - Canto Conc:, k. 4r-
-5v - Alto Conc:, k. 6r-7v — Tenore Conc:, k. 8r-9v
— Basso Conc:, k. 10r-v - Violino 1°, k. 11r-v — Violi-
no 2%:, k. 12r-v — Clarino 1%, k. 13r-v — Clarino 2%:,
k. 14r-v - Alto Trombone 6 Viola, k. 15r-v - Viola
Tenore 6 Trombone (w nazwie glosu $lady korekt),
k. 16r-v — Basso Trombone 6 Viola, k. 17r-18v - Or-
gano, k. 19r-v - vacat (tylna karta obwoluty). Tres¢
strony tytulowej (F1G. 1): ,,Missa Sancti Andreae [do-
dane pozniej, oléwkiem: Leutoff] | 4. Voces in Conc. |
2 Violini | 2 Clarini Piculi | 3 Tromboni 6 Violae | Con
Organo | Auth: D: Gabriele Gotzl”. Powyzej dawne nu-
mery katalogowe zanotowano inkaustem: ,No 152
»No 254” (wykreslony) oraz oléwkiem: ,I”, ,254"
W lewym dolnym rogu widnieje adnotacja oléwkowa
w jezyku czeskim, dotyczaca iloéci kart: ,,obal + | 34
str”. Na wybranych stronach odbito okragla pieczec:
»Knihovna olom. arcibiskupstvi v Kromérizi”. Ziden-
tyfikowany przez autoréw katalogu kolekgji filigran
przedstawiajacy dwie ryby w kole wskazuje, ze papier
uzyty do sporzadzenia manuskryptu pochodzi z miej-
skiej papierni w miejscowosci Litovel na Morawach,

#* Ceské muzeum hudby - Narodni muzeum w Pradze
(CZ-Pnm), pod sygn. XXVIII F 269 przechowuje XX-wieczny
partyturowy odpis sporzadzony na podstawie tego zrédla przez
Emiliana Trolde (Markéta Holubova, Biograficky slovnik..., op. cit.,
s. 53 podaje mylng sygnature XXVIII F 259).

3 Zob. Jifi Sehnal, Jittenka Pe$kova, Caroli de Liechtenstein-
-Castelcorno Episcopi Olomucensis operum artis musicae collec-
tio Cremsirii reservata, Praha: Ndrodni Knihovna Ceské Repu-
bliky, Supraphon 1997 (Catalogus artis musicae in Bohemia et Mo-
ravia cultae. Artis musicae antiquioris catalogorum series, 5/1-2),
s. 29-40. Notabene w 1682 roku zostat on wybrany réwniez ksie-
ciem biskupem Wroctawia, lecz ostatecznie, postawiony przed ko-
niecznos$cig dokonania wyboru, pozostal w Olomuncu.

* Ibid., s. 274-275.
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EDITORIAL NOTES

The manuscript of Missa Sancti Andreae belongs to
the music collection of the archbishop’s palace in Kro-
meériz, Moravia (CZ-KRa), where it is held under the
shelf-mark A 167 (olim: Br. I 254).3* That collection
- one of the most important in Central Europe - is
part of the legacy of the excellent music chapel of the
prince-bishop Karl II von Liechtenstein-Kastelkorn
of Olomouc.”® The manuscript consists of nineteen
leaves measuring approximately 310 x 210 mm,’*® with
bifolia used for the wrapper and for the vocal and or-
gan parts, while the remaining parts are written on
single leaves. The manuscript is arranged as follows
(according to the foliation marked in the bottom right
corner): fol. Ir - title page, fol. 1v - blank, fol. 2r-3v
- Canto Conc:, fol. 4r-5v - Alto Conc:, fol. 6r-7v — Te-
nore Conc:, fol. 8r-9v — Basso Conc:, fol. 10r-v — Violi-
no 1°, fol. 11r—v - Violino 2%:, fol. 12r-v - Clarino 1°,
fol. 13r-v - Clarino 2%:, fol. 14r-v - Alto Trombone 6
Viola, fol. 15r—v — Viola Tenore 6 Trombone (traces of
corrections in the name of the part), fol. 16r-v — Basso
Trombone 6 Viola, fol. 17r-18v — Organo, fol. 19r-v —
blank (back page of the wrapper). The inscription on
the title page reads thus (F1G. 1): “Missa Sancti Andre-
ae [added later, in pencil: Leutoff] | 4. Voces in Conc. |
2 Violini | 2 Clarini Piculi | 3 Tromboni 6 Violae | Con
Organo | Auth: D: Gabriele G6tzl” Above this, the
old catalogue numbers were noted in ink (“No 1527,
“No 254”7 (deleted)) and in pencil (“T", “254”). In the
bottom left corner, we find a pencil note in Czech con-
cerning the number of pages: “obal + | 34 str”” A round
stamp was impressed on some pages: “Knihovna
olom. arcibiskupstvi v Kromértizi” The watermark
representing two fishes in a circle, identified by the au-
thors of the catalogue of the collection, indicates that
the manuscript paper came from the municipal mill

** A 20th-century score copy of this source made by Emilian
Trolda is kept in the Ceské muzeum hudby - Nérodni muzeum in
Prague (CZ-Pnm), shelf-mark XXVIII F 269 (Markéta Holubov4,
Biograficky slovnik..., op. cit., p. 53 gives an incorrect shelf-mark
XXVIII F 259).

% See Jifi Sehnal, Jitfenka Peskova, Caroli de Liechtenstein-Castel-
corno Episcopi Olomucensis operum artis musicae collectio Crem-
sirii reservata, Praha: Narodni Knihovna Ceské Republiky, Su-
praphon 1997 (Catalogus artis musicae in Bohemia et Moravia
cultae. Artis musicae antiquioris catalogorum series, 5/1-2),
pp. 29-40. Nota bene in 1682 he was also elected prince-bishop of
Breslau (Wroctaw), but ultimately, forced to make a choice, he re-
mained in Olomouc.

* Ibid., pp. 274-275.



z1at 1680-1693. Rekopis zostal sporzadzony prawdo-
podobnie po 1690 roku przez kapelmistrza biskupiego
zespolu Pavla Vejvanovskiego, ktory w historii zapisal
sie nie tylko jako aktywny kopista, ale réwniez jako
znakomity trebacz i kompozytor**. W tym kontekscie
nieco zaskakujaca jest niska jakos¢ kopii, ktora zawie-
ra liczne bledy i pominiecia, praktycznie uniemozli-
wiajace wykonanie. By¢ moze jednak znajdowaly sie
one juz we wczesniejszym zrddle, z ktérego korzystal
Vejvanovsky. Szczegdlnych trudnosci nastreczala na
przyklad korekta koncowych taktow Christe i Osanna.
Momentami na czytelnos¢ zrédla negatywnie wptywa
réwniez zapis przebijajacy z drugiej strony kart.
Brakujace w zrodle nuty, pauzy, akcydencje oraz
fragmenty tekstu zostaly w niniejszym wydaniu uzu-
petnione w nawiasach kwadratowych. Dodano réw-
niez kreski taktowe, ktére skryptor stosowal rzadko
i nieregularnie. Stowa zanotowane w rekopisie za
pomoca konwencjonalnych znakéw powtdrzenia
wydrukowano kursywa. Ujednolicono interpunkcje
i pisownie wielkich liter’®. Brakujacego badz niekom-
pletnego cyfrowania basso continuo nie uzupelnia-
no, korygujac jedynie oznaczenia bledne. W partiach
wokalnych pominieto stosowane sporadycznie tuki
oznaczajace melizmaty. Akcydencje zapisane nad pie-
ciolinig, a odnoszace si¢ do wysokosci dzwigku, prze-
niesiono przed odpowiednig nute, zas znaki tautolo-
giczne pominieto, odnotowujac w wykazie korektur.
Koncowa warto$¢ poszczegdlnych czesci mszy jest
z zaloZenia niemenzurowana i w zrédle byta notowa-
na najczesciej jako podwdjna brevis, czasem ze zna-
kiem przypominajacym fermate. W edycji zamienio-
no ja na calg nute z fermatg. W partii Organo usunigto
oznaczenia T.[utti] (Kyrie, t. 1, Credo, t. 24, Sanctus,
t. 1, Agnus Dei, t. 1, 13) i S.[olo] (Kyrie, t. 12, Credo,
t. 1, 56, Agnus Dei, t. 24), ktére stuzyly koordynacji
wykonania i nie nalezy ich traktowa¢ jako $wiadectwa
zastosowania zwielokrotnionej obsady wokalnej.

7 Ibid., s. 922, 931.

3 Jiti Sehnal, Pavel Vejvanovsky..., op. cit., passim. Warto wspo-
mnie¢, ze Vejvanovsky byl wychowankiem gimnazjum jezuickie-
go w Opawie, do ktérego uczeszczal w latach 1656-1660, i zapew-
ne tam otrzymat wyksztalcenie muzyczne (zob. ibid., s. 26, 28-30).

* Na podstawie Liber usualis, Tournai - New York: Desclee
Company 1961.

in Litovel, Moravia, from the years 1680-1693.”” The
manuscript was probably written after 1690, by the
leader of the bishops ensemble, Pavel Vejvanovsky,
who went down in history not only as an active copy-
ist, but also as an excellent trumpeter and composer.*
In this context, one is surprised at the poor quality of
the copy, which displays numerous errors and omis-
sions, making a performance practically impossible.
It could be, however, that they were present already
in the earlier source used by Vejvanovsky. Particular
difficulties were faced, for example, when correcting
the last bars of the Christe and the Osanna. In some
places, the source’s legibility is also impaired by con-
tent showing through from the other side of the paper.

The notes, rests, accidentals and fragments of text
missing from the source were added in the present
edition in square brackets. Also added were bar lines,
which the scribe used rarely and irregularly. Words
noted in the manuscript by means of conventional re-
peat signs are printed in italics. The punctuation and
capitalisation are unified.*” The missing or incomplete
figuring of the basso continuo was not supplemented,
but erroneous markings were corrected. In the vocal
parts, the occasionally used slurs denoting melismata
were omitted. Accidentals written above the stave and
relating to note pitches were moved to before the rel-
evant note, whilst tautological signs were omitted and
noted in the list of corrections. The closing value of
each movement of the mass is intentionally unmen-
surated, and in the source it was most often noted as
a double brevis, occasionally with a sign resembling
a fermata. In the edition, it was altered to a semibreve
with fermata. In the Organo part, the editors removed
the markings T.[utti] (Kyrie, bar 1, Credo, bar 24,
Sanctus, bar 1, Agnus Dei, bars 1, 13) and S.[olo] (Ky-
rie, bar 12, Credo, bars 1, 56, Agnus Dei, bar 24), which
served to coordinate a performance and should not be
treated as evidence of the use of multiple vocal forces.

Translated by John Comber

7 Ibid., pp. 922, 931.

38 Jifi Sehnal, Pavel Vejvanovsky..., op. cit., passim. It is worth
mentioning that Vejvanovsky was an alumnus of the Jesuit gram-
mar school in Opava, which he attended from 1656 to 1660, and it
was probably there that he received his musical training (see ibid.,
pp. 26, 28-30).

¥ Based on the Liber usualis, Tournai — New York: Desclee
Company 1961.
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Fig. 1. Gabriel Gotzl, Missa Sancti Andreae, CZ-KRa A 167, strona tytulowa / title page (k. / fol. 1r)

14



0t (e x
ARk e 0 o=

ﬂyrw . 6/1/1)7; eter ~ ,&, @na ef-&,ﬁy, e[’,, P

S . ) % bty 3y
AT L i AN S 201 - wh

; y e o
A 2 Y7
% vﬁyﬂe ctler 01
AL #‘”‘ i )
gl -

4
Ny

ﬁ& _};}mzzc’/@ ﬂm”(a /“”/” /j; - WZE-A//_;(AA 7}71,;—)1;

)
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WYKAZ KOREKTUR

W uwagach szczegétowych pierwsza liczba oznacza
numer taktu, po kropce nastepuje nazwa glosu, cyfra
po sredniku oznacza kolejng nute w takcie, po dwu-
kropku podana jest sytuacja w Zrddle. Na przyktad:
3. C; 4: a' oznacza, ze w takcie 3 w sopranie czwartg
nutg jest a'. W razie potrzeby w nawiasie umieszczo-
no informacje o emendacji wprowadzonej w niniej-
szym wydaniu. W korektach partii trabek podano
dzwigk widniejacy w zapisie (a nie wysokos¢ realnie
brzmigcg).

Zastosowane skroty / Abbreviations:

LIST OF CORRECTIONS

In the detailed remarks, the first digit denotes the num-
ber of the bar, the full stop is followed by the name
of the part, the digit after a semi-colon denotes the
number of the note in the bar, and given after a colon
is the situation in the source. For example, 3. C; 4: a'
means that in bar 3 in the soprano the fourth note is
a'. Wherever the need arises, information regarding
a correction made in the present edition is given in
parentheses. In the corrections to the trumpet parts,
the note shown in the record is given (and not the
sounding pitch).

A - Alto, B - Basso, b. - bar, C - Canto, Clno - Clarino, I - primo, II - secondo, n. - nuta / note, Org — Organo,

T - Tenore, t. — takt, tbn — Trombone, V1 - Violino

Kyrie

.T;3:h

. Clno I; 2: a*

. B-tbn; 3: ¢
A;6: ¢!
VI1I;1-2:J.

. A-tbn; 5-6:J.
T-tbn; 6: cis'

T-tbn; 5: cis*
VI3, 4: 0% &

sed out with pencil

GC;2:a'

A; 8: ¢!

A-tbn; przed / before 3: &
A-tbn; 7: ¢!

T-tbn; 1: a

Org; 5, 6: cis, d

A; 4: g1

B-tbn, Org; przed / before 3: ¢
B;4,5:..)

A-tbn; zamiast / instead of 2-3: /.. a' a’ fis'
V1T 5: fis?

12.
13.
16.
17.
17.
17.
19.
19.
20.
21.
21.
21.
shifting of text by one syllable to the right up to b.
A-tbn; 4-5: JJ

B-tbn, Org; 1:.

A;l: et

A;nad / over 4: ¢

22.
23.
24.
26.

23

16

. T; 1-3: = (przeniesiono pomiedzy / moved between 2-3)

. G; po / after 6: zbedny takt identyczny z t. 9, wykreslony otéwkiem / redundant bar identical with b. 9, cros-

A; zamiast / instead of 3-4: .; wskutek tego do t. 23 przesuniecie tekstu w prawo o jedng sylabe / resulting in



31. C; przed / before 5: ¢

32. A; zamiast / instead of 1: J J z tekstem / with text -lei-son (pierwszg sylabe przeniesiono do t. 31 / the first
syllable moved to b. 31)

36. VIII; przed / before 8: 2

37.VI1;2,3: &, &

38. V1I; 1-3: dzwieki zamazane / blurred notes a?, ¢, a>

38-43. V1I: przesuniecie kresek taktowych o pdt taktu w lewo / bar lines shifted by half bar to the left

40. A-tbn; nad / over 4: 4

40. T-tbn; 1-3: /2

40. V11;5: d?

40. A; 1-2: ~ (przeniesiono pomiedzy / moved between 2-3); nad / over 4: 2

45. V11; 6-8: .

45, C;2-4: h*, a', h!

46. Clno I; 4-7: €%, ¢*, d*, €

46. Clno I1; 8: ¢*

46. C; 1: o fis?

47. A-tbn; 1: €'

47. C;2-4: 7

47. A; 2: ¢!

48. T; 1: h

Gloria

3. T-tbn; 10: cis*

3-5. Clno: przesuniecie kresek taktowych o warto$¢ ¢wierénuty w lewo / bar lines shifted by a crotchet to the left

4. Clno I;4-5:J.

. A-tbn; 2-3: ).

. A-tbn; 5: ¢!

. VIT; 2: fis?

. A-tbn; 4: d*

15. Clno I; 3: 4°

16. T;6: d*

16. Org; 3: G; nad 3 w ostatniej kolumnie / over 3 in the last column: § (skorygowano na / corrected to: §)

17. T-tbn; 2, 3:d', g

18. Clno I; 1: d>

18. A;2:a'

18. T;1: h

19. Org; nad / over 2: cyfrowanie centralnie nad nutg / figuring centrally above the note (przeniesiono na ostat-
nig miare taktu / moved on the last beat)

21. Clno I; 3: 4°

21. A-tbn:2.. .00

21. VI 6: ¢

24. B-tbn; 7: H

25. VI1I; 5-6: J J cis?, &% po / after 5: mylnie kreska taktowa / erroneous bar line

26. VII;2-3: ..

26. B; 4: e

27. V11;2-4: 7%

29. A-tbn: s} =

U2 IO, B
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29. VI1I; po / after 2: na skutek przesuniecia kresek taktowych mylnie 72 -zamiast 7=/ due to the shifting of bar
lines erroneously 72 - instead of 7~

32. G;pod / under 1: v

32.T;1: g

37. G; 6: cis®

38. Clno ; 6: a?

40. Clno II; 1: ¢*

40. VI1I; 1: h!

40. T-tbn; 1: h

41. T-tbn; 1: h

Credo

2. B-tbn, Org; 7: d
3. VIII; 1-2: cis?, d?
10. T-tbn; przed / before 5: £
10. Org; nad / over 3: 7% (zamieniono na / changed to
11. A-tbn; 2: d*
11. C; pod / under 2-7 tekst / text: de Deo vero
13. A-tbn; 3: ¢!
17. A-tbn; 5:
17. T-tbn; 1: cis’; 4: .
23. V1I; pod / under 1: w
24. Clno I; 2: &2
24. Clno II; 3: cis?
26. V1II; 2: cis?
27. Clno I; 4: &2
28. G 4: d?
29. B-tbn, Org; 4: A
30. A-tbn; 1: ¢
30. T-tbn; 1: cis’
33. VI1; 8: a*
34. C;po/ after 5: ) €%, co skutkuje przesunieciem tekstu w lewo o jedng nute, az do pierwszej nuty w t. 35 / which
results in shifting of the text by one note to the left, up to the first note in b. 35
35.C;1-2: 7
35. A-tbn; 3: fis'
35. B;4:a
36. Org; nad / over 3: ¢ (zamieniono na / changed to
37. VI1I; 3: h!
39. B-tbn, Org; 3: cis
40. T-tbn; 1: e*
46. T; przed / before 6: , w funkcji / functioning as 5 (zamieniono na / changed to &)
47. A; przed / before 4: &
47. B; 3: fis
51. A-tbn; 8: ¢*
52. VIILJJ 2 %)
53. A-tbn; 5-6: . .; 6: a'
53. A;nad / over 6: 4

76)

76)

18



58. Org; nad / over 4: ¢ (przeniesiono nad / moved over 5)
59. A-tbn; 2, 3: €, fis'

62. Org; 2: e

63. B; 4: cis'; po / after 6: wykreslona ligatura / crossed out tie
64. VII;2-4:...

65. Clno [; 3-5: /%

65. A;nad / over 7: 4

66. Clno I; 1, 2: a?, f?

66. VIL; 1,2, 4: &°, h?, fis®

68-76. B-tbn: zanotowano jedynie uwage / notated only the remark Amen ut Supra
72. C; 6: cis*

73. VIL; 5: d°

75. Clno IT; 1: ¢2

75. A-tbn; 1: d*

75. V1L;2: o

Sanctus

. T-tbn, T; 3: a

. VIII; 4: &2

. T-tbn; 2: a

. VI 3:e?

A5 R

.Clno1II; 1: 2

. VIIL 5-6:J.

. T-tbn; 1: .

V1L 2-3:J3

. Clno [; 8: ¢

. V1L 3:¢?

. Ty 5:.

By 1-2:.3

. Org; 7-8: ..

.ClnoI; 1, 3: €%, ¢*

. A-tbn, A;8,9: ¢', ¢'

. A-tbn, T-tbn, T; 7-9: .7

. T-tbn; 8: h

.T;2:h;8: h

.B;8: g

V1L 2: 6

. A; przed / before 3: ¢

LT 300

. Clno II; przed / before 1: ¢; po / after 7: mylnie kreska taktowa / erroneous bar line
. A-tbn; przed / before 1: zbedna / redundant =
. VIII; przed / before 8:  8-9: /.

VI 2,3: 8, ¢

VI 1-3:a% &, a®

. B-tbn, Org; 4: H

. VIL; 1-3: €2, fis?, €%; po / after 5: zbedne powtdrzenie nut / redundant repetition of notes 4-5

NN N W=

[\ T N T NG T NG T N T N N N S S e T T e T e S S S G S Gy ey
00 NI NI QN UT RN N U W NN RN NN N = —O
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28. V1L 2: ¢*

29. A-tbn; 3-4: /2

29. V1I; po / after 5: mylnie kreska taktowa / erroneous bar line
29. V11I; 5: h*

29. A; przed / before 3: &
29. Org; 2: a

31. B; 1: G

33. G 3:0

34. A; 4-6: fis', a', fis'
34. T;5: h

34. B; 5: fis

35. Clno [; 4-7: €%, 2, d%, *
35. Clno II; 8: ¢?

35. VIIL; 1: 42

35. Gy 1-4: fis*, e*, d*, d*
36. A-tbn, A; 1: ¢!

36. B; 1:.

38. A-tbn; 2: fis'

43. A-tbn; 4: ¢!

43. T-tbn; 4: .

44. T; 3:

Agnus Dei

. Clno I; 2: ¢

. Clno II; 3: ¢2

LA 2:at

B; 4-5: .1

. Clno II; 2: €*

. A-tbn; 4: fis!

. VI 3: fis?

B;2: G

. Clno II; zamiast / instead of 5: ¢

. T-tbn; przed / before 1: JJ.. ). hcis' d' cis'aah

. VII; 5: €2

. VI1L; 5: b

. B-tbn; 2: ¢

. T-tbn; 4: cis*

.Clno II; 1: &

. A-tbn; 2: ¢*

. C; przed / before 2: %

. G; pod / under 5, 7, 8 tekst / text: pa-cem pa- (ostatnig sylabe przesuni¢to o jedng nute w prawo / the last
syllable was moved by one note to the right)

13. T; pod / under 7 tekst / text: no-

14. T; pod / under 1, 3 tekst / text: -bis pa- (ostatnig sylabe przeniesiono do t. 13 / the last syllable was moved to

b. 13)
15. Clno II; 3, 4: d°, >
16. B-tbn; 7: e

— e e =
W oo
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16.
18.
18.
19.
19.
20.
20.
21.
21.

28.
29.
32.
32.

33.
33.
33.
33.
34.
34.

35

T; po / after 8: brak / missing _

T-tbn; 5: ¢

B-tbn, Org; 5: Fis

C; pod / under 7, 8 tekst / text: -cem pa- (przesunigto o jedng nute w prawo / moved by one note to the right)
A; 5: zapisana jako / notated as . _.)

C; 1-2: /_J; po / after 2: . h' dopisane pézniej / added later

T; 1-3: ~ (przeniesiono pomiedzy / moved between 2-3)

V1L 3,4: 1%, ¢

C; po 6: zbedny takt identyczny z t. 21, wykreslony oléwkiem / redundant bar identical with b. 21, crossed
out with pencil

A-tbn; przed / before 3: &

T-tbn; 1: a

V11I; 5: cis*

B; 4, 5:.._.) skutkujgce przesunieciem tekstu o jedng nute w prawo / which results in shifting of the text by
one note to the right

ClnoI; 3-4:..

V1T 4, 5: &%, ¢

A; zamiast / instead of 3-4: .

B; 3-4:/.

Clno IT; pomiedzy / between 1-2: . ¢

A; zamiast / instead of 4: ).

.B:G



Missa Sancti Andreae

KYRIE

5 8 e . P o e, .
Clatino I [in D] = [—=C = - = f —— f
\Q)\} L | 4 \Q)\} T !
o) o) | |
Clatino I [in D] foy—C = | f—= = = e o5 50 ;
\!)\} L I' \\\} L T T
U . U
Alto Trombone
s s = =  —— i i —
o Viola y A Li— I ) J T |F |F I I I I I
¥ f f f f f ——
| )
Tenore Trombone ﬁq@: %gqg - — — — = -
o Viola # T o T = = I I I I I
' ' I I T I [— I
Basso Trombone ﬁdﬂiﬁ #&Hm—pfp T }. 14 — n — P ——_
o Viola = R e =" I ——
Violino 1 Vi E—] ﬂ% = = =
T 1 4 ANV L
D oJ
Violino 11 ﬁ%ﬁﬂz ﬂ% = = =
L 1 ANIV LI
o 14 =
# o 771 0 - T -— ]
Canto Concertato % e S I . : i |
o ——F !
Ky-ti-e e-lei - son e - lei - son
T ]
Alto Concertato £ j = |
Ky-ri-e e-lei - son e - lei - son
N k} N A - - } T —-— ]
Tenore Concertato = — —J e T IP—J 4 j |
; 14 's) I | — I
Ky-ti-e e-lei - son e - lei - son
ot T ]
Basso Concertato T . £ j = |
I
- son
4 4
- L o Py
onone s [Pt
~ hJ — — | L 4 T —

Fontes Musicae in Polonia, C/X © 2019 by Maciej Jochymczyk & Uniwersytet Warszawski



1 1 1 1
[ \l 3} “ 3} N 5} [ SnNg 5} [y
* =} ) =] g | a
(12 h m m ™ w [in m [ 1A
(N (N L N
- ! ! | 1
il | - B U ]|
i | i 1 [Y ) ) = B NI [Y = (Y
1 1
i N O 1 ) [ N S M
N 4 [ |~ N N N O 5§ 3} “T 5} N o [ N
1 4 1 1 1
JH N o 1 o [ 1n Q= N
1 1 1 1
o . Pa =N o] = | = ¥
Liia N (11 o o ! ] v YN T [ = ] (
: i ll il il 'l
| . \ I
1 1 -.||7 M I I ] 1 1
| 188 aH| ‘.ll... Ul | | “.ll._.
...I_ il e ] |u e
e
w— .;H_ o ol
.ll!A | 100
.-.||7 b | i~ i~
O L 18
.J_ (YA T | | 5 § T g Ty 8 T
- - w wv w w
4 4 4 N -
1 1 1 1
| JN ol |
i [ -u [ i il B B T 3 -u k3 -u
rl i | | i | 1T | i
q [3) [3) ““ [3) ““ [3)
1 X S 1 A | 1
L] » S 9 o) [ InN U L]
w w w w
1 1 ! 1
[ [ ol 3 s 3 ol B ol
i 4 i 1 1 ! .|_.
[ 18 N &) &) 9 o | 10N L 18
iyt Nt IN SO v i v [ TnS G IN
i N = = q = N
1 1 1 1
B N pa . L . ‘.u
r = = = = = A |
E AN 3
LT ( M = ( LT wilfa ( \ (
o) = R 2 ) — = © I m o
=t ° 5 oy 7 > = o
@) &) < Il m

23



[6)
[6)
[6)

son
[6)

son

e - lei
e - lei

Ky - ri-e
Ky - ri-e

son
son

e - lei
e - lei

®

Ky - ri-e
Ky - ri-e

L 1

son
son

g
;

-lei
-lei

-
F
b

ANV
y 4
[ fan )
Ne
19
[ fan )
Ne

O

Clno 1
Clno 11
A-tbn
T-tbn
B-tbn
VI

T

son
son

e - lei
e - lei
44

—

Ky - ri-e
Ky - ri-e

son
son

e - lei
e - lei
24

&

Ky - ri-e
Ky - ri-e

son
son

-lei
-lei

Org



12

1 1
13} B 13}
o P ai o
1 Ln 1
= -
1 1
=) » =)
q
v ! il | I ! o o i -
3}
1
=i
1
—=—— VJ n 1T
Il [\ \ N il ™ 2 L] |||m
b | L L _ ~ L
]
IlJA [ 18 i A an
.
] ‘T ]
| _ oL o \ b — 1
1
n o
4 [3)
4 =
=
1
=] 4 =
i h | i S L ] [SH-
o o Y < [TTM
1
L 25 L
I I M g A ' B f 1
1
3}
A 3}
7 .-
A
1
.
A y o | v Q
el | INE3s < 3 EaCay
N &re : i % ﬁmuo ﬁ ik % %
N e o = \ (
— — = &0
o) = 8 = £ = /A =
E g 5 7 Ny = ©
5 g < H 2}

25



15

L (1IN | i S M o L
L |N o/ L] “H ~ g N © L
q p/d W B ﬂ
Vira >
f._g |_§ 2 - AN
g
Ol n | | o Ol oM SN w T m |
] | *
1
- =
(100 L M I Y i ~
1
N ﬂ- I ' I
(YH 1 e 1 1 1 o B T
L L[] L _ L]
M ©
N (]
1
N =
1
s =) . = |
\HEN \I L DML O N N/ L
1 | 1 | ] & =~
o (1 ol s S Y
1
N N L 8 1 aL
L L _ L L[]
M ©
N [}
1
N\
1
N y I g TR § (s GA ol
1 | 1 | 2 iz 1
- * TN TT® < TN
1 t— 1
i 1 3 Z i
- i = = = _ _ i = i =
\LLTT uiild \ = LT miild (
— — — — on
o) = ..m ...-m 1.lm — = < = m o
k= m 7 T 7 > = O
@) &) < H m

20



18

1 1 1 1
| | AL 1] [ ] [ 1RR [ JER ||| [5) I [5) I [} ol o 1l
N H N H g g
L | A L 1] | IR | AR L S S 2 | IS SRS -
1 1 1 1
L] L L] T ol (Yl . 3 M 3 S e 8 i)
' ' 1 | | 1
-A i L i ﬁ-- L 1EN .F-A N GEN “ S [ N ) i _ﬁ )
n — .a ;-J .IE ...--7 N I © o © e o e
1] . 1 . LT _ LT _ LT
L. . Wia . N 4 o
.l.-.- i N ...L Al N\ IN IN [ TR\ W = | o 1
1 DH _ A ' 1 1 1
i L1l il e [\ [\ N2 T 2 [iaN SV s\ e
N o N
S S
i~ ~ ~ [ 18 i~ ~ N Mp B ﬁlu i~ [ 1ER
2
N N M >
N
| HEN L T [ 158 | 158 N © I S L IS © T m e
L NN W N\ W
[ Ta N QA ' RNV _
I I a ol (Y ol o8 i 3 ol B o«
NN 1 _ L i _ i
.p--‘ Cill m-. 1 © N o i
#-L TN L Q] ul (1A m N e m Rl v L]
7] " N @ ] ._1
QO | [Y [ 1 W RN S |
]\ FHE Jl ' A 2 ' VA Il
o T Ca o [ YU 5) o e B Ca i
] |
1 | | 1
N 0] § [5)
N
ol [ T ol N N o S = QD) T m T
1 1
BN BN
el ol 1] N 3 el B ol
1 1
- - i = i = i =
\ ( A A { \
3 = E E E = - © = - ¥
< e 5 i ¥ - = @)
@) &) < H m

27



21

. . 0 0 0 ) 0 q § ¢ gl § ol ¢ 0
ol Q] N ' Y ' NN ' '
) q QL N G . Q] G B \ B ] § B - G
I 1 ] 1 T 1 T 1 T
L DH! [ ¥ (0] ME (0] o 5} O O
] N Q] il (Y1 | || (Y1 S g g o E s (1
w w w w
1 1 1 1
] L L YA [ HE T i L 18 [ B 1 T3] [ YRS e 3 T
- - 1 1 1 1
{ | { | ol AL Bl [ || [ 18 [ () () [ YRR () TN [0} T
111 1: | [ 10N | N Y L] [ 18 [ 5] 5] L 18 (5} TTe (5} T
1 1 1 1T 1 1T 1 1T
Ll — — pian - Vi7all o
o o [ 1 ..l_- A q ul =i | o |
JN 4 1 1 1 1
i L ol N T LYl (1l [ a N T [ SaNEE 1A ]
] N o ol (Yl b || (Y [ g N £ T g o g (1
w w w w
[ | | | | | | |
£ 3
| | Ty JEE D | nn L B ™ B T B TN 3B < [TTR
- - .Hmmﬂn i = = _ = _ _ i = _ i =
\ ( A { \ [ \
— — — — on
2 5 E E E = = < = i :
= o 5 oy 7 > = o
- < a0 >
O ) < as]

28



- n
o - e -
Clno 1 |Hes
ANIYV4
oJ
o)
b4
Clno II "\"‘u = - -
Nel
L i
Aon B - - =
)—+
1 —u - - -
T-tbn [
- o o o
B-tbn |~)Rg x - e —f - ! 5
- b = 1 1 1 = i
V11 l;m n} = = =
V4
o
VIII l;m nl = = =
V4
~el
C | & an ) kil = i - H l/'-.; ) ; 117 17 PN PN 17 1] 1
ANIV4 1 1 1 L4 Y r [ 1”4 1”4 174 1
S) —F } ¥ ¥ }
Chris-te Chris-te e - lei - son Chris -te
T ;\ N :\ A ]
A p i —— i d“u‘ —k—=% !
1 1T 1T - - - 1T 1
o @ g
Chris-te Chris-te e-lei - son e - lei - son Chris-te Chris-te e-lei - son
T 1 Ik\ -
T p — —17
¥ ¥
Chris-te  Chris-te e-lei-son e - lei - son Chris-te Chris-te e-
T ad ®—_ T 1
B X = = e = |
- b 1 I' I' L4 |4 'II 1] 1 1
Chris-te Chris-te e-lei-son
QM- m—m s m e m oo .
L J | J 44 6
O, ot o T ® @ ® |
org [FXF=e s .-, = . S L. ot = : . |
bl i 1 1 = L. 1 1 1 1 : i ]

29



28

mp p_v
[ Tm N U e m mN G 4 *
1 1 1
L2 B L 2 .9
ol s E 1 g N E L in NS o
O Pran 5 O )
P74 S Pan g
| = N
T NP “A S ¥ i = TN
] i i 1 ] i I S - S
e o 4 2
! |
L §la - - L
N ~t v & ' ™
C 1
=) NN [P
N3 ARG
AN i~ RN
NENN - n o © L L
N 0 -
[ Tn N RS [ i ] [\ 5= VIS
m .mvl.u 1
T [mat 3 [ i = © | B T
1
“ Xy L)
[ SN Q] [1aNY 8
P P
(Y1 [ Sn N 1 4 ) = (1
' | | 1 ' | © | < | g @)
ARI.‘ m Pa w [l w
f 1
i dl . i & n
™ ® B » QRS o E N
a
4o o N o ©
N = NG
1 1
s i - s
1 Al @ Al @) e
e ¢ o 8 s g
1 1 w
i g -8 Ra o
i ™ = [ Yn NS | 3 T
© o [ 15N}
AN =
&
[ 1 1 e g | 18NN (| 18
] i i 1 ] | O
m Pan 15}
- > =
_ P
T N UBEERY 4 M = T
1
I 0 1 b= ©
(S T 2
.2 !
1] N 1l = 1]
M @ 1 | 18NS .P_.v »
- = .MH.W i L. A L L. L. i
N NG Mj o % ﬁm ﬁ? Cro ﬁmw ﬁmw? : %
\ ( A { \ [
— = = =] =] — = 20
o) = 2 a a — — © < = M =
k= m 7 oy T > = ©)
@) &) < H m

30



31
Jn

L ™ L TN ~
F._- L e
] ]
'y
|§ | 1] TN ©
TelTl
Wl i i
e
HW‘ -g ] TT®
1 1 Al | .
[
. H_J
o ol TN ©
1 W-_ aL (Y1
] ] ] ] ]
) g g g o/| §
w w w L1l w
1 1 1
i _ 3 CEE R
1
| | b b (5]
BEL M ) [5) R b L
] | | 1 | :
o 1
.2
L] 8 3] * e .8
@)
1 1 1 1
i
< 2] o @
ﬁ .n .ﬁ | | 1
Ty RS s 8 - ‘g
I T O @) O -
B 5k TR NREF = 2
& NP . o : 6o 3
( A { [
—_ —_ =
2 = £ 5 5 = =
=] Q 5 Ay s =
@) % < B @

31



35

e L] L] [ YR [ 10 L L
il L) L] L] TN [YER M
il 1) | il ol | n
I [ I il [ ] I il
(i
L | [
Jdowoom -
[
P_yui ﬁ L i ol
ol | L] , AN (BN ol N
L 11
q-u n N ol o A ol
N | 1
[
ol ol ALl o X (10
L 1 (10 ol ™ o (YA T
(1 Ll Il 7] I
'l <
Lol [
(1N (18
" h | Al L ol K " ' < [
L 1R LY
Nl n ol ol o ol
(1N |1
J.I L] [ 100 LYEN (18 (100
L YN L1h
Ll (1
L i TN [ YN [ YAR TN
(BN
1 1 L | AN Q] ! v | 1a
Q]
o
~t ~t il Ll TTe oL e
L1
e L] L [ YN [ 1N _ [ 10
Mo @ R p N A R
\ uilra \ \ ( \ \
— = = = = = = ®) sl ge
E S . < 2 2 = S
@) &) < H m

32



%)
o

\

33':)

Clno I

PN
N

e

Clno II

Qé’ta

A-tbn : T z ——

BL)
N

j
i

(R L S e i i ==

o o o
Btbn [ = 2 . R P . : .
N T — I |
/ﬁ - . — s - e s
== i ! —rrrr —f— 2 : £ :
V4 1 1 | I— " | 1 1 | 1 1
Q) -_— —
Vl II V4 i 1 1 1 1 1 1 :: I IF r
~e) — — — | '
- - -
ﬁ T *® et P Py Py ]
C |Hes—t = —= a1 ﬁ H—e—% £ F—F—]
\Q)U 1 I' I' L4 | 740 4 | IV/ 1 'II IV/ 1
Chris-te  Chris-te e -lei - son Chris - te
A A
T N NAL 4 ]
A p W W S — I i ——. !
1 1T 1T - d - - 1T 1
[ [ g
Chris-te Chris-te e-lei - son e - lei - son Chris-te Chris-te e-lei - son
T 1 Ik\
T p — —17
¥ ¥
Chris-te Chris-te e-
s [P = — — e _ 1 = :
= # —* — —p 71— i

T

L)

. J | .
B < — y 3 < I i — —
org [ s ' —e 1 F
~ — T

33



2
Jn

Clno 1
Clno 11
T-tbn
B-tbn
V11
VI

o
9 g Y2 ) 8
| w I I
.2 ' .2 R4
B2 I 3  IESURS £
O 71 o Q ©)]
I}
[ (4 N Q
m 1 m
~ ~4 <=
= O o )
2 I =i 2
1 n\_u 1
! 3 £ = )
'y o © N O
q X M X
< .9
S g
= AN = 1
V) I O
g
8 o 8 S
2 & ~
= [ 1n NG| o R
;
) © [y )
LIBN *
)
| i~ [ ma N bﬂ
- )
g Pan o)
3 > ¢
' ! Nl
| | iy = { D g
! 7 I ! )
b (Y ) N\ 8]
A = ANGIE
, B
V) i 9O
g
8 [ 1n NG o)
1 1 w
R .4 !
£ s = 3
@) @) o
N
)
Ny &
D)
[=
| p
g -« =
! )
o | g
& | 2
,
.5 !
g -
= [ 1n 5}
O i
=]
™
nm nm o m @ ﬂm\\vs
( (
I

34




O
(o)
(o)

)

~

- n
y Al
[ an )
y 4
[ fan )
Ne
19

45

Clno 1
Clno 11
A-tbn
T-tbn
B-tbn

VIII

Kyrie ut supra

son.
O
e - lei - son.
IR
d 1
1 O
i- son.
son.
D

le

7

"
Chris - te
te
le
44

te
Chris

Chris
N
NN\
te
4 4

Chris
35

te
te

son
Chris-te Chris-te e-lei-son

e - lei
te

lei - son Chris

te

Wi

Y v 1]

[

te
174

17

-lei - son | Chris - te e-lei - son Chris

Chris-te e-lei - son Chris

Chris

Chris




Clno I

Clno II

A-tbn

T-tbn

B-tbn

V11

VIII

Org

_ Py
N = = e — £
\Q)\I T 'll 1 |—;_| 1
:” .
D - = = .; é‘ |F ® |F
\Q) T T
ot = e - £ - —f—f £ f» @
yree 2o 00 2 0 D ===
imﬁ e -, ) e — , ] ! : e
I" T i u = i i |=| 1 = 1 I 1 E 1
— _ . | _ e e
PEE=——=- ——- ¢ . — ——
= I | | T —— -
AT = = e
[3)
D e !
- - o A sy S|

Lau - da - mus

te. Be-ne-di - ci-mus

36

Et in ter - ra pax ho-mi - ni-bus bo-nae vo -lun-ta - tis. Lau-da - mus te. Be-ne-di - ci-mus
I\ N
= I = = H_‘_‘_H:PQ%E'
1 | 1] 1]
ANV T 1 1 1 174 174 1 |9 | 9%
%) 4 ! ! |4 |4 v
Lau-da - mus te. Be-ne-di - ci-mus
. - - NN [
) - I - Fe—F—= ~ 5 R i “5 !
1 | 1”4 1] = 174
hid T 1 1 L4 174 1] L4 1]
~ T Y
Lau-da - mus te. Be-ne-di - ci-mus
4 4 44
Foyi P r ® T } T - r_=_|
Fhe L ! i - e F E i L
~ | I I T — —



[ xR
a
(YN N e [ GRS T
a.
M B
aL N e [ Y N e
v
] i ] i o m ]
e
aL N e [ N e
[ Tn N
[ mr -]
<
N ol ol [ inNg mm [ YR
N N L ol ol L ol g g --Mm g ol ¢ ol
w w kN w N\ w
[y =) =] =] B =i
q 4 g g g & -
ol e o Ll N - n 8 8 T s in ~
1 1 1 1
ol Dﬂ-. ol (1N L | t=) &= T &= e = (Y1
1 1 1 1
.e il L .p-u e L u g= g= ml = [ NG = .p-w
1 1 1 1
|| e} e} e} Il e} ||
] ol L F-* H N ] 5 5 = R 3 H
] ol ] . L T 1] -_ g g B U] i ¥ T
w w v - v
N N M M [ 1mNE m m [ 1n m I m
1 1 1 1
o ol . ©
] N mm-- - T i (YN g g --Mm g 1 g ~ TN
| | ! ! || ! !
M| M| M| N [1n NG N TN o o mi o] ah © [ 1nNG
1 1 1 1
Q a ae} ae} el ae} | |
a o T M M n < < T < <
Y M AN I N N M m.l.». m.l.». A va. NN va. [ IR
=
N
ap ap 3 : : e
\ ( A { [
— — — — on
o) = .m ..m 1m — = H m o
= o 5 oy 7 > = o
@) % < B @

37



E’ 1
0 7] ©
L 0 | ol o 38 ~ A
1
s [iaNd ol RN oh
i)
] ] ] ] ] ]
15l
11 L[
AN ‘H N .FIIN h %, AN
L181] _
o ol o ul A o
Q|l Q|l "ull m
1
L [ TaN g
1
m M e
] 1 | | N | EEl N | SN =) \IHN
ol b | TN T m TN
1
[ AN N | I 1 | - 2 | <« | A
L m
<
1
RN
1
[ 1H N [ 1 TN N 1%0 Hal
NS
N
! Rl
I 1 e I ] 1 1 =\ =TS
AN M ] AN
L N
. S
N 'y (Y S o
],
N g
¢
&0 Bl
[ YREN |l M DA m w T
A 3 AN < - < |
nm nm o p GRS mu\U mu\U mwdS A
\LLTT uiild \ = ( LT miild \ u \ (
- = = E E = = © F = e
S g ol = I > = S
@) % = B @

38



10

] N e ol g TTe
1
N 2 -
=
- - BER | | - |||'
I ' I ' 5 I
N N sk N 2 e
L A TT® o TTe
o N e N g e
NN _ i L
NN 2
1
ol a i m U L)
1
ol ol » (R
| | _
...I— .F-— TN 1 [ N B 1 T
] i 1
“ =
b 1
o ol N N “A i N
N2
1
ENGS
1 .
L o N a L
(108 (1IN R (100 J.-- A 1. ) \
8
L L] _ L
o
[ NGy
1
£
] - M m B ||
1
| | (18 AN m | |
LHH« i SN
E==
mn rn = '
f i i r (Y ol ' & e
Uy (181 ol
q
L18 M 3
1
4 2 P ai 5 4
H o
Y i . g [y
1
- = .Hllmﬂn L
-~ - V U
N nm xnm @ Mﬂ mw @ ﬂm\
\ ( A A { \ \ (
o) = 8 o 8 - = © m o
k= m 5 oy T > = ©)

39



13

| :- | (Yl (Y 1] N s il s -& g [ T NG (11
! -_ ol -~ .F-M ol n N8 “H 5 oN S oN S ..--~
(Y [ YAN L] ol F-.A J‘ 0 W N W [ 1N ml D ml L
| e .-.a --~ .F.s f--— --_ o 2 “A 2 N 2 N g -.s
L T L 118 L L 1Ea8 o L g Iun 2 3 LVIEE f e L
N N Ry [\ N o N M [ @ i @ i @ o @ o«
o On On o o On Op! o o o
1%} %]
s - ol TN S Mg ol
- 1 1
I | I = L s il
] 1 ] 1 | ” I ]
3 BN
m- | ;J. = N = (T8
1 1 ?
-_ -a ) [ NN | (D )
ol - TN - [ I B
1 1
N i 1L A A T
w w
E | £
1 1
.Fu . T = N 2P ™
] 1 ] 1 1 A ) ]
3 U
1 1
- iR II.‘ DC N | DC | 1
e N G
1 1
TR E
1 1
i i e 8 N8 mL)
= = = = =
= N 3 + 4
\ rd A rd A ( \
< e 5 i ¥ - = @)
@) &) < H m

40



3=
! 1
| ]| | 18R m ©
o
b
a,
1
] 1 1] ol TR ] 1 3 I ] i
(0]
i
is}
1
w
b || Sl TR P! mn
L N L] AL ol ol v | g X g ol = g ol
1 1 1 1
= = = =
L] L ||| L L] h| | | ol m M m ol m m L]
| | | | o il il s 1 s il s s o
1 1 1 1
| _ Il 11/ Il I 5wl
1 1 1 1
|8 18] O O
L1 L L] q .A A m.. N m.. 8 g L]
4 Y a - s . _ Il 2 & 2 N ' 2 .-.s
1 TTT] 1 1T 1 1 T
i I i i i o \au E H E H.- R E o
N | IA M L 1 ) 'n N ™ N @ 1 @ i @ ‘H @ ‘H .
o Ol Ol Ol o Ol 19 o o o
(i i i T E 3 ™
1 1
) A oLl | ol A A i T g ] (Y
i 8 » G
| | ! !
[ 1EE | i & AN I
L] P_v | | aw o™
> ™ 17 ~n
’ - A o
[ [ ol | il [ [ [ ™ & N B wo [TTH
i N ol i ol ol v | ol X g = ! ol
1 | I I
o o = =
| L ol ] A1 ol ol m i m i m m ]
- - = = = = =
€ o 3 C 0 d o o
] ( LT miild T \
— — — — on
o] ~ 8 £ A — = O < I o
= o 5 oy 7 > = o
@) % = B @

41



20

(0] (0]
- -
ol e & 8
1 1
(0] Q oM
v v
o~n
o . o
] i o (18 TR ] i i g g ] we [TTR
7 78 78 7
[ IR o« I ol ol 11 §= = g [ Y ol
1 1 1 1
ol L ol L all (Yl ol o o & ol & a
g g g st
= - - -
1 1 1 1
[l [ [l (Yl (Yl (Y ] 8 8 8 [y 8 e
— S ~ 1 1 1 1 g
" " x | w
[ R L ol AL [ 1EE [ IR 1] g g L [ in 2 [ YEE
o ™ o Al all 9-4 -4 g g g 5=V L
N e N e [y Y S Y 7 . 8 8 8 | 8 Y S
B T 1 1 T T jae} jae} ae} B ae} T
1 1 1 1
(18 Ik ol el L1EEN L1EEN A b3 b3 2 L1EEN 2 L1EEN
[ ax N [ axq [ o N N Y Ou\ Ou\ nuw o nuw o
o Ol Ol JI o o Ol 9] o o
g
| 10, L L <
5
1
w» nwm
| N | | TN [ 18 Q o [TTR
] 1 ] 1 s ]
ol | g
o
1
nm
iR | TR | o o TN
- N at i = = = _ i i =
\LLTT uiild \ T LT miild \ \
3 = E E 5 = = © = mb
= e % % » > = S
@) &) < H m

42



23

1 [TTT] 1 ] 1 ] 1 [TTT]
or_.ﬁ .rﬁ ﬁ :y EM 8 | E TR N E
o
1 1 1 1
. 0 0 0 O i ° O o O O e
[ Y0H [ Y ] | I | (Y L A “.», A M A = S <« [ AL
H ’.I LIH- 1%
g 4 4 N L Q] 1 w N o o » Q] L
xS
(1 (1 | N B (1l
d g ~ g .i|~ fil H N H H N m [ YRR
1
N L 1 N g N
1
a3
o
o 0 0 S! S! S’ S’ 0
| HEE L L AL L 18 | 108 h! | [ 18 m TN m | | m. L 1nNg m. L 18
1 1 1 1
Q Q Q Q >
ol e ] ol 1 L a il =) | =) ML g (YA g ~ [T
w2 w2 95} 95}
1 (1 1 [ n N o
4 | _
¥ ¥ ¥ N Nl o [y N A A NN 2 o
(Y .F-‘ 1 s 2 [
| f-; H RN Q= .
1
Ll 1 | N g [l
A-H 1
. | .| Q .
1 [ [ 1 (Y8 (ViR 11 [ [ Vn muw\ (Y8
%] %
b || | TR o 2 -4 i
' ' ' ' ' B B ' e
1 1
il b | i TN 8 N o TN
e o = = = = = = =
wll ] ] l
N oo : o % ﬁmu ﬁm B ﬁ ﬁm o= % %
\ ( A { \
=t ° 5 oy 7 > = o
@) &) < H m

43



P NI
T

te.

Chris

Je - su

!

» ® o4

-nus,

-
f

y 4

[ an )

y 4

[ fan )
e

- n
19
Ne

26

Clno I
Clno II
T-tbn
B-tbn
VIII

te. Cum Sanc-to Spi - ri-tu, in

te.
te.

Chris
Chris
Chris

44

Je - su
Je - su
Je - su

44

Al - tis - si-mus,

so - lus

Tu

quo - ni-am

-nus,
-nus,
-nus,

L

Org



30

. g o|| & )
£ ¢ £ 9 E g Il
4 .
[} g g Hil I
[} Il
¢ ¢ M |
c ¢ | |
™~ o |
o gl
| -
i a Ul
& 1 & ol & EXY
DAM |||‘ P
i | [ AN
Il [ EaN Ral
| H M 1
in - H
e [ YRR ] | _
| 1 |
[ EaN | |
| | S N
N N C | m | D
£y oA
[ [ < I < [ 1B
[y N L a n a 0 n
I ! i : CERA AR S
L ; I i | r
.Hl i 1 1
[ AN HH A-H |
!”l' _ o O .'ll
- A | | -IO. Hl -m.b I
.-.n_- : | an6 HV g |
[ Y 50 Il
| [ 18
| i i an g N .5 [ Y .=
i | { R= i R=
| -- ol
W <
| | | H « N = o _
.ll | . a 1 1 2 .'
1 I : f = M m [ Er
| | | =i = |
.ll | 1
.' 1
| |_.-.- .' | | O | | -IO. -lll
UL .In-.- | O .|. I g
. g ™ B0 - )
he =0
| | g
| I i g [ S = & .8
I i - [ 1N [in g g |
: | | o | |
I <
[ aN N M _
|
L ) .l
[ Y .
MI 1
BBk
L
g
lmo 4 3
L u | ,
g rd |
™
N 1l . \v |
L. ” . \ 4 Il m &
- m N . .
NE NG | ! : :
\ _ -
: - % = =
E E z = =)
£ 2 2
e @)

45



33

1 1A N 1/ A |

I 1] R 111 |

i -

M s ] T & !

| I 0r _
| < ML | |
p | | 1 | ' \ H £ | ..- I
- I | [ |

{11{ I 1 .
1| ' L g LT [T
il o\ | 1l
] | X ] S i \ ...uf < ' o m m L]

ol i [ 108
f-uf ~- a.._'_ | _7
QL 1 ;- < ol _ i
[ JAR | | |
o Il ! 1
-uu.A 1] !4
| _ _ i I _ _ . I - N
| < |
N GO P e L B L o

Z = E £ £ = = O < H &
& E z i = > = ©

46



. . . ﬂm
q: al q: ¢llo ¢llo ¢o C[o $ ¢l ¥ ¢l § ¢ g
[\IHEN \IiN ' ' ' '
¢ ) ) ¢ . o R N 0 =~ N ¢ « < |||p
N N N N
] |1 ] [ 1R TTe [ 1REN TN W TN W W W © TTe
[ YRR . L L TT® ol 0 | m e m a a e
ool L L L ™ [ YRNN AN m TN m W m © [[TT®
o L L L e L RIN e N e
(B [ | :._1 o T _ H
. . . . [} (=]
(18 (18 o o il FH‘— L [ JH RN g
q H_. ' & g
o EH- n T e ol i n _
n uUB
n il _ _
L AL | | i ol | 1] < i <
- m . -l
[ 18 L [ YRAN | | [ Y Ll || m L) W <
1 m
,- (i -4 i3
il 7 ol - - ol --_ = e _
[} L
ol L o L ol o L] m “ N N «
— g w A_— = J o a =
: T T m : :
- - | ‘- Wl -4 | |
| | i b 1 Ul I _
N L O N H- [ inNE DA < “ < !
[}
o 19 o o R m
- = 3 Ny = =
X N 3 g e € € o
) rd rd A ( \
= = s s s — = < = 20
£ o b 5 3 = = S
@) S < Il m

47



CREDO

i N E
“” 1 1
= NN =
1 1
™ i B | B T
1 1
1 g7 » O]
1 1
[ [ [ [ T [ [ 1 ‘B NOE [ T
oo o L i ™ | (IR g 1 g g TN € ™
[ YER | 1 | | |
al]
ol o .-L n N n ol 8 I 8 | 3 [ NN A
o .--J_ il N n i B N 5 ] i TS L
ol ol .FL ol |§ _F.a 7 = 1o = = N =
H 4 \ \ _ _ H-
~ H— Q 41 Q [0} ~ [0}
LIEEE " H | = H * B % S S X S o
il HH nL i 'y ]| i g “H g g L & ol
- - - -
' | | ' | |
O 7 .I.s L b | N L] L] 2 i 2 Q [ inN ] b ||
1 1 1 1
Q e Q Q Q
m-. i i g £ £ & S
N N i L ol ] L m i m m N m [ 1N
+ (L] + + [ + [ 1]}
1 1 1 ! “.w
_ _ q
ol o i i i - g m S g g
- ! 1 1 1
ol il il I Ha I s fhl g L 2. L2 I
1 1 1 1
(1IN N _ N L N b | .pa g ™ 2 N E N g |
1 1 1 1
Dﬂ-. DH ool Nl Hj | £ H £ £  Sa N ]
g b g g g
l lnua [ 18 N L L 13) I 13) 15} SN 15} | |
B B k=) k=)
1 1 1 1
- L ol i - ] L & I & & T i
E N 3 F
NEre B P oo ¢
\ rd A rd ( rd
— — — — on
: - 5 5 5 = - < = :
g ] 5 i ¥ - = @)
@) % = B @

48



—

.8
iR ol ol = i
o
ﬂ- ol Fg N m M-
] i ° ]
] | | | hia M | -
Il Ul i s
b
ol ol T ~ S ol
L | N “ m N
N g
| AR L T N = [ 1R
L * N &
] 1 1 1 .F.— (Y1 (Yl 1 [ Yu NGt (18
Al g g i
= =
1 1 -
_FI 1 | B 2 | ~ L
L R7) R7 © | [
L‘ H B s N ;
i g k=
] ] ] [ A ] ] ] 1 © I3} I N
H g g
=] =]
7 L N0
g =i
o A m m Y
k. AR 1 e = = = 1B ===
( A { \
B = 4 £ £ = = o < @ &0
£ ] ° ® w - = O
O G < = e}

49



T ben Nl: N8 ﬁ-HZ‘
1
| e e N g He
- g
B
1
N (Y1 (Y g ol
] i N L 5
H
ol
‘ 1
.IL (Y T s T
_ﬁy m
oLl ol TN N3 T
(Y ol - m o
o
2
1
] | | 1 H N g Y
1
T o v g e
1
R1CS ol 3 = Bl
™
1
ol ol N ol
[ 18 N W h| |
NN =
1 | | ] ] o N L]
! an 5 .
1l Vi 1
1
L L T L
g
| =]
5
- = |HH.W L =
& & Mﬂ. olin o ﬁmw
\LLTT uiild \ T ( ( T ( \ (
< = 5 5 5 = © 2
k= g = ® 7 = O
@) &) < H m

50



10

<
L o T m T
=
1
L T T 9 Ty
g
] 1 ] 1 g | ]
e_v i
L ol T A © [T
o
=
k=
oy T Ty B e
| (YN e - e
g =]
Q
i (1 e & e
1
=
S
1
. . 2 <
] ] M b M ] ] A 1 ] b
L
<
| g |
JaN [ 1N N =] ™
1
e}
1 o | o Y
1 4 ———t ———
=)
|9}
1
o
] I i | e ] I g I [ ~ 119
|| | T < T
1
[ :
1
Xo
I : - : =
A a - 3 |
T % L NS %k <
on
F = E 5 5 = = < = .
k= m 5 oy T > = ©)
@) &) < Il m

51



13

Hy _
SEZ
M || (Yl N S « |
] 1 ] 1 ]
N E
1
AL [ 18 [ YA “ « o
1
RN
1
=
1 ol T = S T
N i LT
N 3
1
o
b || ol TN =SS T
B m
2
1
| 1 |11 Q |11
L Y AJ N = L]
I I M I I S I
=
L m
1 ol T M m T
2
A7 w
1
lIJ. [
[l (Yl ol 1. IS e
il b | S p & QL
] 1 ] 1 ' ] ] -
15l (11 M y P < TT™
e}
1
| | T Dc Ty
A3 | < - < | | 2
N R : m % ﬁm ﬁmJ B ﬁm? % %
\ ( [ A {
— — — — on
o) = 2 £ A — = K m o
=] m 5 A v > = O
@) &) < H m

52



16

II II _ II
1 w
[ 158 m | 158
:V —~
N : -
: - H | ¢ H ‘
1
o)
I i IIu AN ML |
Hy ~ i Il _ f N D —I._.
] %,
| | I —I... (YHil 7 lii m
] ! ‘
Il | [ 1BNY m
[ SuNU R il
N s i
|||1 Juuu Il [ maN m
L : |
I I — 'HVv N-,r
1
;- L - 2 ol
[ ol g,
|
maEY £
ol u
i 1 1 [ 1A I 1l ;
- 1] .
Il I e £ P QL
i~ . w il Il
e Il
i~ i~ ] A“I..v m
Ll e N | .
I Rt ) _
i)
|. E23
ﬂﬂ & <~ TR
11 s s
|
i I | | o
all | n_a
] | I L. .r
1
H ol ol :
| BN .o
'y ! i
H— I [
I T |
| N\ )
e _ i
| S
]
Il | | I m
N L - : I
—~
] | Tk
L TN | .
! | ! ! [ % \ (
. T ™ MV\U
ﬂm ﬂ f ﬂ, - -
: m [ A 8 O
e g !
Mynm N . : :
E E 3 & &
5 E z
© O

53



20

] | | 1 | 1
0 0 ¢ ol < 0
L) L | T T
] | | 1 —--a H- | 1 —--a ﬁ---
;ll..- | 10N i ;ll..- m ;ll._v
[} | [
[ I H [ [
- .-.I -+ - m -
e L -4 L e
=
1 | 1 1 e (108 I— 1 1 I~ 8 e
e i _ e
™ is .p-.s R ™
T AL ML T m T
I il il ML 2 ol
] | | n | 1 n ' n
il | N N il | B il
(YA (YA i [ YHAR.S (1l
A 3 AR = = = | = | |
N e B oulen £ € : )
\ uird I LT udrd \ \
= = g g g = =] @) < 2] b0
E o 2 = 3 = = S
@ &) < = 2}

54



24

.I.‘ | o ﬁ--- 'y '\ o] HME‘ ') aN B N B e
.rl— ol TS ol ol g inh Y O Ng e
! et ! N - R
"Bb “Bb ™ 5 AN
1 1 1 1
| H Pan! H H H | |
[ 158 L k] [ 158 L 1R W W . w DAl w L]
ol < T < A < N <
ol aL ol (YR (Y1 g= 1 g= mi i= M H
1 1 1 1
< ] < Pa < || <
i M- = = = 2
] oL i TR (Y1 (Y1 5 i 5 “ 5 N 5 o
ol Y ] . Wl a m Ty m N m ol m
1 1 1 1
L = = = = ]
[ Y < T [
| i i m - & & + 8 i & N
L 1 <l 1 e
rmw N 3 .4 EReS
L N L Y ™ (YHA ] = T = 2 i 2 ™
' 7an ' 1L ' '
14 AJ AJ DH..- IJQ Y iy Re k= BN W N\ A.u
1 1 1 1
i i i . . . R 1 | | |
L L L ul [ 18 [ YA L o o ™ S N 2 [ 1
] e ] o ] ol ﬁ- 3 i 3 I ol B
| | R | | R + (1] + [ ||
L (Y1 L el N mml N 2 2 mml 2 . A \
%2} Pl 122} 72} 72}
™ [ 1BNE ™ N N M m m M m. | En m. | I
1 1 1 1
ol o L J. N N - 8 X g Wl o= N g N
1 ] 1 TTT] 1 TTT] 1 T
— | — al — L —
P oz HH LIEES o S S S S
1 1 1 1
{ 1 TS L e L L .8 1 .8 .8 1 g
= | | = . + +
L L i L 118 i) i) s s L
rd g '
gie. =
NE NEre 3 op! ﬁmuo P oo
\ ( A [ A { (
o) = a 0 a — = < H m o
g ] 5 i ¥ - = @)
@) % = B @

55



\
> . —
[al}
Pran °
— 1
4 5
1
\ \ T L 5 a1Ag
] ] L AN ] ] B 2 ]
P ai lw
w
Vim R
¥ 5
1
A i || ™ 2 L
an e
|I|‘ > &
) > A
aL e ol ™ E ol
an !
ST
1
AL ol ol s ol
] ] ] ] ]
Ann... m
| | 1
1 [ YA .| T &= .
1
Plan e—
|9}
1
Ll [y [y i = [
- S 1] i
< HEN + < <
il N 1] S y ] Ql 2 N 3 ¢ S ol
%) y/74n %) %) Vi7all %)
M * = Y 2 = !
1 1 1 1
| | ° ¥y . Q pram Q Q Pan Q .
b/ | s b/ | L 1N N ||| | & v = & | & N
] ] o e n g “H g g o 2 e
_ g g* 1 1 1 1
e} e} e} e}
H- - < & S N <
B E H = | |
o B & N B} oo
( { [ \ (
— — o =] =] — = < aa) £o
= Q e 0 — = fn
g o 7 5 3 = = o
@) m < = M

56



31

o.uut H'—r Fui—f < < < S < ﬁ
q (Y bl || g=! g=! =] h =]
1 1 1 1
o i i L1 i g g 8 8 i
= = = [ | .w“.v
M H L1 \ i i = N T
H 1 1 1 1
i N L L [ 1HES (108 15 L & & u & (108
1 1 1 1
- = - -
S - L8 LB 2 2 2 2
_ H 1 1 1 1
(Vi i a o« e . 8 e 8 N 8 L
N [ SNl NN [ in 23| 23| 23] [ Sa N
a +
Al L 18 | 1R o Ol 9] % o L 18
[ in G “I 3
2
1
0 o —_— ©
- 3
L ™ N H g, ~ [N
] ] ] ] ] ]
(181} |
N ol ol 2 ol
ol N oL I5] < A
w
=
w
L TT® BBk
1
175}
] ] S M N ] ] ] & ]
ol g
1
ol S TR = TR
1
3 E.5 Y = = = |
= AN 3 3
\ ( A [ A { \ \
— — — — on
p = E £ E - = © @ :
=t ° 5 oy 7 > = o
@) &) < H m

S7



34

-- m.
g g m <
g &
L M1 I} T
:r ol " o] N =2
L 2 2 © |
L8 o '
| | | 9] ( 10
T | . ' - 2 - -
Q . W % Ll + =
I T I » g M| 3 |
| J (10 = -z o L
'y N N 9] Sh Pa
ol il o \ L
L 1N | o _ o
L . | —ﬁ \ _ il \
- i L] (1T Tl |
i I _ H_ il ° BN Q ™
_ : H g 7 ’
§ L T = .. g
(Y1
A HH LI . g g o m i
N HT Hr € = = -
L T 5 = :
- o T — ' ' %
[ IR ] | 9 ~ ]
L Q 9] I < H
S 3} S S A ©
L I S H =
[ JIR L M © c g N 8 .—
oAF i L] o g
i il i I - : SR
.; B I |§ ‘ N u.m. ° I '
1 - o |
L I— H 1 I
L] I _ o ] ' - g ol m (100
e L i ] =] 3] o |
1| @ o | 172} A
| | ] | [ ; nn_n % [ AN <
* il & S o] [ TuN US| *
L T | - E m
il _...s _ | S .
L % L]
L . | | . %] TN <
Bl ) _ 1 T % 2 g =
| 108 il '.II N , ! *x )
. rr h _ 2 MBIt
I . X I B 8 \ T T
- 1
I 1 — .m 1
| I . B o m.. Pa g
o RS 8] %5}
1 5 sl 18} [77]
1 B~ O A | g i
’. H w2 m Pl 3
. - i : : £ 3
4 , | y 2 2 _ _
- x _ _ = g b
4 =} 3 | TR o
o =t = 3} !
=] 3 ; L o
i I © ' ) “ @
L ! Q v
| 10 Q @ ; (1
! oL il i R s N U
| | I |l 53 v |
q [ H N _ , .
--.a 4! T _ — 3 v B i
| U = d
J [ 18 ] i \
L i M C
4 g
) B e K « g
- mw A o
hynmw\v xnm \\v N - — =
\ = =
_ : £ £ g
— — ,..w T; [as]
g £ <
O O

58



N -
-
r | ' | 1 ° r =
N il D || =0 S
SN m
5]
° +
N N o [ YA 7o
w
N B
-
%g _
L i (YN » G < (el
1
a
(i g
g
1 1 1 T 1 [ 1 L 2 1 e
1
NY 8
1
g g N | 188 ™ ¥t ~t i~ M B ¥t T
NN EL
& & H % %
| AN N | N | NN [ 1 s | 1N m TN m TN m [ 1 m (| 18
[ ! ' 1 1
L A s L < L < A < = U
b | I \1N \1 . 111 [ 18 ~ A \ ot ot = \
a a [ 1NN 1 1] [ 18 m ul m MD m 1 m [ 1N
Al Al - -
1 LA 1 1 1
Y e it f e e
1«”— 1 1 1 1 A.ﬁ
o i W an < an| A A
| | [ 18 | | L L (9] I [9] | |}
ae] ae] o] o]
AN .
AN
DI e o B} oo
E= ;
— — — — on
o) = .m ..m 1m — = < H m o
=t ° 5 oy 7 > = o
QO &) < Il m

59



41

y 4
[ an )

ANV

y 4
[ fan )
e

[TY

12—
r’]

4t
#

| & an Y1
V4
~e)

fi

ni non e - rit

cu-jus reg

tu - os:

vi - vos et mor

ju-di-ca - re

-a

44

4%

65

Clno I

Clno II

T-tbn

B-tbn

VIII

60



45

TN Ll m N m TN m TN
L k] I . ~ i
] 1 1 | H ] 1 1 uﬂ H H
o |~ g
| S ;
Hrn [é} M & i Q= Hrn
ES3 - ~ 3 g T
= - = Wz
o w5 ™| S N B
il E i £ |l £ Wil
] 1 1 1 ] 1 1 g S g
I g RN N E
o R ©
Nl 8 ~ 8 w8~
ol E N 3 sN| 3 ol
* |8 Q Q *
; H g | g | g ;
huy il % oS "y S hunal
il ﬁ Eooll| 5§ Wl B &
4 [NErN I ol | s
: ! 1 | [ YHRN ' ! ! %ul M %ul [ inNg %Ul © Q1
ol g N .8 o k=
g g oLl 23| N g [ i3l ol
iR 'y ol T m 44 e
el | < < - < _ | < | 2
NE NEro B apsn e Cro Cro 0 - e e
\ uiild T LT miild \ u \
Z = E = E - = o < = @ 20
= m v A v > = O
@) &) < H m

61



48

Hta o 1l © N o} ™
1 1 1
= AN N
£
. .- - 5
1 I I I g I I I = = - = M
b5} [ 1N G ™~ ©
[ = i g n o
1 1 1
W G 1 IR S T
£ wl £ | §
8] Q Q
ol m\ A nuw NN nuw ol
'y b= { YRR [ Y= (1A
] 1 1 1 ] 1 1
| | | ' |
o
8 8 8 ~ [
1 1 1
S H S H S
| | 2. | ™ a. | Ty a. |11
g g 5 ;
N n =) T o T T
1 1 1
Nl e} Il © ||| o} | HEE
1 1 1
- M = AN =}
1 1 1
oL i O [T » U AL
] 1 1 1 ] 1 1 k ; ;
m | InCE m Ty m
1 1 1
(Yl o N & N & ol
5 N5 N
o E N2 NU- o
e FELL 1 X < X ===
N Ko mﬂ. anlsn % ﬁm ﬁm o ﬁ Do %
NS 7K oe NS ] N
— — — — on
- = g E E = = © - = :
k= g % % 2 > = @)

62



51

LIl L | ol L o L B B sl B 3 L
'y
q q i | 1 1 1
o o Rad
.--_ s ; ol N ol .Fu 5 5 DMI 5] s o« [N
1 ! 1 1
"l n i i o = = SUBES! @ T
; a 1 1 | | 1 1
L ] L (1N M N N g= g= mi R “ R M
1 1 1 1
1 e} e} 1 e} 4 [e] 1
| I8N | | | | » [ 1N [ 18 — - n —~ —~ L
o s ) ) 2h 2h
SR e a N = : u _ _ _ _ ﬁ
N ] ] e o] I g g H g g e
&) &) L1 Q Q L1
o [ SaN o ol N N N ° > » G “ © N
|§ & & Pa <& <& I‘
o 19 19 | | o 19 m m m [ m
¥ ¥ ¥ ] [ VAN ¥ ¥ N N T N [ N [ YREN
Cnl o o | | Hr! o o B ) i Sl Sl Hu
[SnN N [ SaNg | il o) [ SaNg 3 S N 3 il
~ ~ ~ ~
N N H N N
M N N M N N
[ YRNN | A ol L ol Q] ol S S S 3 L
Q] L (10N (100
R R —~ ~
. H M LR M B B v+ B 2
] | | '.II [ 10N | | | |
ol L L T (YR [ 1R S S [ IR 8 s [\
1 1 1 1
11 [ JAR e} e} N e} e}
1 1 1 1
i o Z Z = G g L 1R
3 3 = =
[
T M £ = T £ E
1 1 1 1
1 [ 1 ol 1 [ g7 g7 N3 27 ol
‘W i = = = i =
NG oo arie % ﬁ, e ﬁm B 7 ,%
S = £ 5 5 = = F o
= o 5 oy 7 > = o
= 8 =
@) &) < H m

63



54

N
.
il ol T oL 2 TN
@
- ml.
b | N ] [ 1n A_a oo [TTTe
] i ] i ] fin
onN B
Pan m
o
1
Y o
:
N - T H ‘m ©om TR
i _ L ] i i
s.- S S.J.
b | T I N m H
1
|9}
N N~ T 'Y g e
- | | - <
] i ] i @ ]
| 1N m
=
1
111 e | [ U T
[ YaNU IS
N (Y1 ol o o
il N i i S i | ol 8 N 8 I ol
1 1 1 1
| | L1 Q | | Q (5} L1 (5} L1
b | Y N || b | oy i = LI = g \
1 1 1 1
] o H o o 1 o 1]
1 Rl Rl 1 3~ L 3~ L
X x x [ ax =y & > & & \n
| | bl bl - Pan - | ||
] ™ ] ] » ] ] N8 g ™ g g »
, 'y 2 2 2 ol B 'y
1 ~ T — 1 1 1 Q (5] [} 1 [} T
w w w w
il ﬁ ] G 3 3 G ]
~ ~ = =
1 1 1 1
_ ~ 5 = = i 5 ~
HH H = 3] 3] 3] HY 3] HH
1 1 1 1
o B 2 2 RNt N 2
aﬁ ‘B B=) ‘3 | B
an x H ™~ o T ™~ o T
=]
N
gl g g e 7 7
( [ { \ (
— = g = o — = o0
o) = R 2 ) — = © < m o
= o 5 oy 7 > = o
@) m < = M

64



58
Jn

| --- ----
<
18]
1
N N N ot N
N ] L e L
&
Q
<
N (Y1 L o ol
] | M M M | ] I
g7
R
ol al N g N
o
-
o [ 18 L g p! ||
<
&
1
b || (Y1 T 8 Hy
1
&
Q0
g
] i 0 || 1 TT® i = ] T
AN It
1
=)
M Ih 5 i
2
1
oy ol t= el
_ L LT
b=
3
@)
jie}
] ™ © TN
il -a g 11
] | | B ]
w
1
] ° .
L H 5 N H
1
Q | |
H )
| £ |
|1} <
ke
A A i
nm nm P p ! ﬁmud %
N 7k = . 7k
— — = &0
o) = .m ..m 1m — M &
= e = i ¥ = o
@) % = B @

65



61

I- -1-- II
ol ol TN ol 2 [ YHI
1
—
TN oL N T m T
] | | ] |
g
il
(1
L1
Bk b || QL Q] TN
[ 18
1l o
N\
1
4 | | (8]
i " " i I | | \ \ [ 18N Q-
1
| Pan H |
i i E
1
;- _F.e w M & 1
[ imNg 2
o oL L [ imNg |||
1
3
o T a,
1
N ¥
o M
1 | — | =
1 1 b | (10 I [ 1n NG5 Q-
L] [ [ YR m ol
Al
1
L] [ ol 1 i) | < ol
1
TR ] = = ] = i =
N Ere 2 oL ¢ £re o0 ¢ ¢
\ ( [ A { \ [
3 = E E E = = © = 3
= m v A v > = O
@) &) < H m

60



64

o c c ¢ ¢ D [} [} = g = ° = ¢ = ¢
EEE 1 I 1 EEER 1 EEER 1 EEER
L e L inNl s M B v 2 N 2 i
o o o o 0 o o o Rad
il e ol ol TR i il o g L I ™ $ TN & <« M
ol i i i ~. 4.4 .--‘ ol = N E N E it R \.
1 1 1 1
.e -_ -.e .p-w e (Y -— .p--v [ SmN B “ B ;.H B2 [ i =] e
1 1 1 1
a4 N En Y N N o (Ta N A m “ m M m N m .,H
o ™ Ol o o Ol 9] o o
] il ol ol TN [Yall ol = T = Dw-- = TN = TN
1 1 1 1
i 'y o o LIy 3 . 3 N 3 S 3
1 1 1 1
I i 4 i il Al il g 4 g g R g il
i n o b || x oL i o 4 o S N = ﬁ}l
[ 18 ; 4 | ﬁ ! | |
i ENE | |
L L[} il L /] 2 B N~ 2 T 2 © 1%
1 ! 1 1
al L =) =) Pa g Pan g L
L
i ﬁ . 1 g N . i i 2 2 2 2
Il i Il | - il g e o g s L
ﬁ’ 1 1 1 1
L e ol JREN [ RN L L B b B I [ YHER R JEEN
N N L N | 1] ol L a aal 4 aal [ Ya NG n s |
o Ol IH_ | 1] u 9] I m L
-
1
T o
1 [ 1 TR il E [ L < T
r = = = _ A |
= NN
» » » » p > % » » p p
hulnm\ N \\U Mﬂ m [ A m \ \\U \\Uoo
— — — — on
o) = 2 £ A — = © < I m o
= < 7 oy 7 > o
- < a0 >
O ) < as]

67



68

| | i | | |
u i~ ﬂu , N | @
. |
n | | | | T n | M m 1 |u © ]
i) [ 180 17 k)
i 11 S 11 |
[ 18! [ YR < ‘kl T m | |
| | ‘.I | |
i~ ;nn ' |H _
| s N |
n | | | | n | T m « T _
| | i |
| il | [ ]
o omoe W <M
| 10N [ YRN e h| ||
il il [ | il
I = =
1 1 1 1 S 1 | ...--7 < _ T m m ]
ol i [ 108
J 1 ij ]
T
ool [ r- < o] _ ]
[ JAR | | |
WU Il ! Il
L 1N | | |
1 |
n | | ..ilr n | | | | |’ < ||7
L 18 L 18
o ' b |
i < i
N &5 s o e L B L o
\ [ \ [ AY
S = 5 5 5 = = © < = &
& g = i b - = ©

68



72

. ¢lg Q- Qi ¢l|e q Q[ ¢ S OCg § ¢ § ¢ 2 ¢l
QL N ' ' ' '
¢ ) ¢ ) e R N 0 = gl o~ ¢ « < |llp
ol iR ] ol » il B N L N N © »
[ YRNN L N i e 6 || ol S ) w N N e
o o
ol L L L ™ [ YRNN ol m N m T m m © |[TT®
[ YA L L L e QL [ YRAN L. s e
< < s o I 11 _ AN
] | | (L L A | R ; ;
'l 1 T T H ] I _ T € 1 E
o Eﬂ- n e 7 ol i _ i
[ | [
N N A_HZ T i elll n « « H
ol 1) ol ] 1] N iR 2 W ol o<
o S
[ 1HN I— IN IA | " N _
ol -— ol | 1] ol --7 = ) G
o
ol L] o L || o L] m “ N “ N <
— [ H_ .rw q ,: - - S “ 5 5
I il i i il T g g g
| ] | 4 N -# _ ﬁ-
| | i |l Il | i
N N o N [ g N « “ « » G
o
o o[ o o 1 m
. L | il L] | | |
S NEre Mm ¢ ; ﬂmuu 30 o Ca ¢
\ ( \ I ( T Tl \
= = g = = — = < = &0
g o 2 = 3 = = S
@) g < = m

69



SANCTUS

] Sl T || NI 8 TR 8 R TR 8 TR
] 1
i [ YR ' e ! ! !
AN
N N N N o
HL S i S N BEL N BEL
an hs M M S M S napli = =~ [
n ol L i N g I g 8 TN 8 ™
-.a N _ (T _ _ _
1S N S S
N ﬁ- S S S
i " | o Y ] il 3 S S R (Yl
1] ol L | L S i S ML 3 TN 8 TN
S S g S
[ I N I N ul N ul
I i M S Om S [M& oms
i N L b | y i Al = e 3 N| 2 M R QL
RN NN
|||- .'l N 1 1 |" 1 1
| 8] S) O S ©
n N || Nl \ n n S Y S Ml g Al § =~ [pL
w L w Hl wn L] o) L]
L L L] Nl b | i L] S ™| 8 g ol F oL
S S S S
N N N N ] b | ] S T S YRS ol S 1]
3 3 S S
%) | | %) 72} 72}
] 1l oL o ] L iR B n B N3 ol E ||
1 1 1 1
g g g g
| B ] Y Y ] ] S T g g 'y 3 (Yl
w2 w2 95} 95}
- i 3
\U - m U\U \Uoo
( {
— — — — on
o) = .m ..m 1m — = < H m o
= o 5 oy 7 > = o
@) % = B @

70



AL N Y _ e
Q
L ol 'y s o
] 1 ] 1 1 ] ]
1 ]
=)
v
Pa o—y
g
1
Pan )
[aW
L QL \] o Q|
. 0 0 0 0 0 ¢ ¢ E ¢ < ¢l £ ol £ (
1T 1 1T 1 1T 1 1T 1 1T
[ SN [ \n NG L [ E S S v = | = s, S
1 1 1 1
b | T (Yl o T il i WS 1 ™ S TN S Sl
ol ;J J
ol i L N Y m--g - -g ol 3 TN 2 ol 3 s [ e
. '.A—-# .Fd | | | |
o ol i N T P-g m--_ ul A ™ A A ™ A T
i . . E -+ E ! 3 ann S HH
ol oL L m-- [ YRNN 11 ||| 2 MD g b || 2 W
0 P o L L
H il L 1n (R g L In NG L 1N
1 1 1 1
] s ] ] Y o ' [ =S A8 [ =S [ 3= N ol
LI L ] i ol Al a B TN S sl 3 T g i
1 1 1 1
Q < Q <
g il S g S
N [ q
i ) L L i i L 8 3 R || 3 il
= = = A |
AN 4
™ ™ ™ -
: M : o : . e ) %
\ rd A ( \ \
— — — —
° = 8 £ £ = = @) - B @ 20
g ] 5 i ¥ - = @)
@) % = B @

71



1 1 1 1
| | T - oMo M @: 0
| | | | — [ 1R |~ | | { 108 ﬁ o =0 L 1N a0 DAl a0 | |
i n il i o ol x N« “H « N = N = o
1 1 1 1
L L 7 (YARN L oL o ol L 2 [ 2 ol 2 Al 2 AL
V474 1
[y { 1A} B = IS [
L L (1IN 41 = N T
L L L | ol a.u « “H T « N |
N la_L ! 4 m
1
| | g | ; _ | |
A 1 | | le) llv. e} w a
| | 1 | | |l | | | 10N N H il -0 |H| =0 i H i H
1
(YN ol L L
A P |
1 1
ol [ Vi 4 g= N T [ [
_ _ ] ﬁ
. R e ° I o . 9 L o e
] i Q] (Y51 ol o = 5 = | 55 = oy
[ 1 1 TN N s T
1 1
H g
“ £ 3
(YN 1 N 1 [ NI, 1 1 1 < (ML
N D
N - Y o
ol L (1N 1 = (1IN
] i ] i . ] ] ]
ol ol T I TN
-
\ ¢
=3
w
| | 11 M = 1l
3 = = _ = = =
N 4
Y e : m ﬁmu ﬁmuo ’ ﬁ ﬁm %
\ ( A A { [ \
g ] 5 i ¥ - = @)
@) % = B @

72



1 I I
M |
() |
|
R= g ! .
1 I
I
g Y
© |
1
o ” q
g s ”
' 1 ”
I
] | | 1 ] ] | g g L —Teell
v I
1
° |
I
<
c _ |
1 I
n I
S O D
I
_ |
|
o mo [ 1N
il N \iEA \l \l L b || o o S S [\
[ YR 1 | ' '
b | ik oL )| T | N B 2 2 2 = MY
mH 'y N N 4 N N
L i = 'y 'y | --4 ® ® 4 = = '\
IS -_ 1 u .e ..I— < < =) =) L
| L i | 1] ol S S 8 < il
_ _ _ _
il \aai | \s ® ® ® A
4 1 1 1 1
HEU : N S 8] (e}
b H H e e e h
- | | [ || < < L} < <
_ 1 1 1 1
H-ﬁ — H& H H H H
ﬁ A - 1 1 1 1
o m: )
( A {
— — — — on
o) = .m ..m 1m — - &
=t ° 5 oy 7 > = o
@) &) < H m

73



15

' ' T Y W
_
T e © ol o Si 3 e
NS
L] <
g
1
[ 18 1 Nt N4 [ 10 m | 1R
] 1 1 1 ] 1 B
N
HHI' < |
_
. N . .
Bl RS A N o© a
Y S
L TN (N el 8
T o 3 [ RIS B e
i L AR na i
[ TN QRN
_ [ I
1
Y ol s 4 N 5 ol
w
.nn.f m _
_
Prami N .
[ JAR i~ L) N N e} [ 1REE
] 1 1 1 ] 1 all C ]
th' m
1
L N® e m © |
N
N _
\iE RN e © [ A
T S L i L e
[ TaxUEEEN
(Y N g [ 1n N (Vi
1 1
- SR (I b AR [ Sa .F-N
! [ Tn ) ol
H= ! [ _FH__
1
w
" ' ' ' ol " ' I Ne) ™| @ 4 N & ol
nnA- ! |
—
0 _ S il o [ I
1
- a h\
I
Vi — L
2 3] 9 2 §
P h S
3 fii 1 < < 1 < 1 =
NE Lo o g ¢ d Cre e C ¢ ¢
\ rd ( \ \ (
— = = =] =] — = 20
o) = 2 a a — — © < = M =
k= m 7 oy T > = ©)
@) &) < H m

74



18

I f I
— ~ — =
i 38 ' 1 S T g <« TN
1 1
m I WM |
i = e I T s T
] | | ] ] ] R o NG 5}
1
il 4 s TN % | S Tre
| | +H m
1
| — - Prami g 11
L g g [ YRR s i)
_ I
N L] <
5 N N B g
1 1
s g S aN N ol
. w
)
< 1
=]
1
H = L4 . e T
] i i ] ] ] S
N ] N
X | N
. .
| | N S .
N 3 o S N
N} A N}
g = g
1 1
1 = = il
& M b | i)
1 I [ W
.
M o ML oo el 8§ e
N S
[ 1BNN m
1
g
[ Y e N < | 1R
] 1 1 1 ] 1 bty @
N ] N
N X I
| | N ﬂ .
N 3 S (Y1 o) N
N} A\ N}
g RN G
1 1
1 = = il
g I T M
E I TS H H i E 1 i
<N Lo P s Ere Ere oo e %
NS 2K \ E= . 2k . \
— = = =] =] — = 20
o) = 3 ) 0 — = K m o
k= m 7 oy T > = ©)
@) &) < H m

75



21

[ an )

y 4N
[ an )
V4
~e)

| 1NN | 108 TN
| 188 | Al N
| HEE L T
| HEE L 1
| 1NN [ 18 T
L | 18 1
L] [ 18 TN
L | Al N

[TY

BRI

£E

e o L PLe o

2 er

hfl|

£ ofis

.

[ an ) b
V4
~e)

- sis

O

- sis

2]

44

- sis

i

Clno I

Clno II

T-tbn

B-tbn

VIII

=

Org

76



25

e N L ol b (YA [ 1N
L e | || ] T (YIN | < e
| ]
| ﬁl# 1] | N. Q] Hj
L F.a L e (Y1 L e
q
v O I
o i --— ] -N o] | ]
il (R
q H= ol ol
(10N (YA L L oL oL oLl L
Lll-.- .—.l_.-.-
Dﬂ-. Dﬂ-_ N N ol oLl ol ! v L]
[
J
[ HEE ] AL [ 10N i~ ~ [ YN
1
b | [ 0 || (YN T (YIN ol e
lll-.- .ll-.-
o il
Lol [
L1E (18
' " i N N L1 ! 1 i « [l
(1N LY
N n ol o« il ol
LY (1
L] L] [ 100 (1R (18 ol
- s 3 A, R
\ ( A { \
— = = = = = = ®) sl ge
g o 2 = 3 = = S
@) &) < H m

77



28

wn' <
: N g
1
¥ ] ol ol ol ol = N N m o
4 N
el (Y S :
| I\
b || (1N (1IN N N 4 S N o ol
|} 1 7an | |}
[ 18 1 N
4 <
b=
1
-g (IR ol [ ~ il < |
N
DHI O = |
_ ||
L 1 J.I (1N ol NG o 1 |
[ IANN )
(18 N g (S N (11
1 1
HHH X
~t Ened ||N [ 1RR T SN m -~ i~ L 1N m ||N
[ (AN < [
] ] _ NS S
I | [ P
| (YN ol Nl o ™ R 7 [ TaN s (YN
I — * el |
il oty 4_ _
L_ 1IN i i | FYHA st ol o i
1
a a mﬂl. H I P % i
I
‘4 mm § ! M
i - |
|— [ 18 I~ L |w | I3 g ~t L
UL 1 r_u |
il Ll il L L] ! L
7l e |
Q| 5 !
g N !
o.n_g | 1N |H— B R=| .» w ! hw
aH . i NGRS T HITY
f |
N o | [ 1N
1 NS ” L
- ) n_u |
|
U Pas ] =) -
p | an p M | ] S > g p C [
4| m |
I
H___ 7an 5 _ |
I
1 |
-1 o |
] L TN i & M o) LT N~
I
- 1 ”
|
L L T o) mo o
N i = = = i i =
N N M n LT ( M \ (
\ (
o = 2 £ £ = = © < = m muma
= g ® w ¥ > =
@) &) < H m

78



31

| 4 m N W
| 7y
| | | [SaN a m 1 i m
' 1
1] | 'y ol olll N = i 3 il o o § ol
Wis :
L N S
s
[ Y p/d W ,
L Pan N HH
i N | HER ~d | IR L 4 3 N4 N o
i ||
ol 'y N _ i N
N N
(Vi o T [l IR N 3 e NS TR
ol LY S N o
FH__ L Ta S RN
1 1
4 N 41
a o] ol [ ol S ~“ =URES [ i)
' | an W
_
1 | | N pEE
ol ol ol S ol o L any 3 L
o >
[ 1aNN m
1
[ s 'y ol ol Ny [ Y b S ol
] 1 %
[ 18 [ Y .nn.‘ m an W _
_ _
ol o T il IS Sl I R QRS il o .
T
L 1R [ 18 4y - ;N <
N N nin I NG
1 1
ol ol N Nl ol [ it I UBNRS Ny e
| —I ' _ ins TS ﬁ-J.
| _
| T ol ol T ol o o S T
[ TnNGEN
kNl! m
1
4 i~ [ 1 [ 1N TN 1 ~4 4 | 18N m | 10
] 1 @
W 1
_
N8 T iR N 3 44 T o T
N < 1
BN S el
_ _
' 1T 4 s U RS i LIRS . 1T
r 3 = _ = = _
d ] ] l
N e B ¢ ¢ ) € ) Croo ¢ ¢
\LLTT uiild \ = ( T ] u ( \
— = g o o — = o0
o) = R 2 ) — = © < I m o
=t ° 5 oy 7 > = o
@) &) < H m

79



. 4 4 Cg & Cl| £ ¢
ql (C % Clllg £ 18| & |
o Clle ¢o |
CH Q) q- (C _ _
i [ N
[ \n [\n | | )
| — i 5 _
T 9 \ g
HEL ) . . | : _
Il [ N iR _ 1 ;
Y o
.F-_ T ™ & “ .4
(Y o.-L ™ | : |
[ M ol _ i BiT1 = I
° .F-_ ol + 8 1] I
TR [l o g _ |
hA[ e s il
~ _
=) ~t oL S
, | I NS
| illi 1 _
'y T 4 il _ Hl
-- I N & g TN 4 o« M
g A g ™ b
| B | 1NEE =] ] g
* lli I & S
(Yl
.'l I | p/.a m
'l q - m n
| | ' i g [, NN
| L hl _
) I Il M o
il Il LnH..- m
: =
| -; H S e \
] i S TN Z N .5
Il = T < 7] I I
[ 1 [ YHN I I * |~ H m I : il
[ ( 18 \ |
ol 11 |
.||| 1
] TN
o M o 3 44
( 18 | | _ a ...
p i - M 5 O o ]
i | N m 13} _
I | -- | _ A g N g o
| Ji I
| NS TN & .4 3 I\
- “a [ Tn N ]
[l (Yl 0 || ] _ _ [
~4 | | i WM _
| =
g mn g & L]
Il s iy S | s g
| I 4 _ N o
-l | ( I|‘v 0 1 1 a |||‘
I | %) V74l m e N
A | - I _ g S e
. JA < Pni m | g = 3
7 I T ¢ _ l |
) | ™
| : 7 t/ [ \
| € ) N )

Lo g ’ N ﬁ : ) -
4hynm N\ h \ : - :
) ) - ..m m H

E 2 < B
© O

80



38

| g
L 18
TN &
(Y
(Y
N 3 _ I
e}
s | |
]
]
I i | [ g
l I i
] ] | :
e --
i L
N 3 | I
A il | _
ol (Y :
U
| <o
r.| i A
> ]
]
] | |
||Aw - i ML
(Y
] NSRS s ]|
] k m
1
| i | g el
] l pm -- I
L] _ 1
. = ] P74 M.uv
.lll I 1
Pani IW
w
2
' n
Q © T
g ]
] ] i i p_v
I a L 1 <]
Q] i _
] | ) :
Q]
L
v- v- : : % %
N i u
Mﬂ. : m S y
-3 i g : B «1
B ! N . O
N Xe \ : : )
\ - ..m W W
— o & .ﬂ
E E Z : :
E 2 2
© O

81



41

] b | S TR g QL
1
] | ] | | iy E ]
N b | TR T « TN
= - ! ——— ————
ﬁd
[ I Ik Do e
|| il hg 1k J] h
] I ] 1 1 h ]
[ 12N
ol s
AL (18 ol 8 (Vi
g
b | i TT® g T
g
' 0
N ol T 8 < [T
g
f ' ||| [y T 1 | | & i HH
1
N || i NN « [
1
[ [
o 3 b | " (1
' ' + < H
0 || [y N | | 1 1 a) | | i
| (Y (Y1 g e
1
1
o
H- =i
= = |
\LLTT uiild = LT miild \
3 = E E E = - © = i ¥
= m 5 Ay v > = O
@) &) < H m

Osanna ut supra

82



AGNUS DEI

N TN i n (1 n n & & o { VI o
oL o b | -— H- n -.Hﬁ g g 2 h 2 H-
ol Hy F-‘ | -A 11 ol 8 8 & N & -4
1 1 1 1
.-.e ] N -L --~ (YIA L .F-N I & 8 [ in 8 (Y11
i 1] 2 2 3 i 3
1 1 1 1
ol Ty --_ --_ ol L N ‘g ‘g ‘g [ TuN U ol
Sl ik L] i RN i 11N S S S TR < nn
N 1 1 1 1
[} =] (=) (]
NIl N 1 ] b | ] TR m m m 3 m Q]
ol
ol [ 1N (|1 ol T oL F-N s g s T s T
| | 1 | | |
ol L il . ] ol 5 3 S 3 1
O O O L 4
| | [ YER | | (0] (0] (9] (9]
_ a, 2, o, &,
ol ] o ] T ] | I .4 .4 .4 ] .4 TT™
1 1 1 1
o1l i I i 1 i 3 3 R W
. . E Ay S
il - i - el el 5 5
‘II | | | | | | 1 ||| .PII o o o= nE o= EEE.
1 1 1 1
- - i il It 3 3 &M &
. n 3 3 Z 1 3 1
M - M i T T & & g g
1 1 1 1
a0 a0 oY) oY)
1 - i i ! i i < < < M- < !
)
w < o B m o
( { \
— — — — on
: - 5 E E = - - 2
< e 5 i ¥ - = @)
@) &) < H m

83



1 1 1 1
Qll | | nn L N g g g T g mn
] i
| | ol ol ol ® ® ® Y N ol
L L] 1||| J-I Jul N N N N .
| 1] ] ]| 1] ] ﬁlﬁ B B 3 n 3 1] ]
| | 1 il il 3 3 3 15 il
L [o] [} H [}
- { - - -~ t—1 -~
1 1 1 1
i " -ﬁ i L ol ol & & I o I L
: : : :
Q Q (5] (5]
—— — — — — w w v — v
| ] _ i _ _ _ _
1] | ol | | ‘g ‘g ‘g TnNUS |
L] [ 100 TN 4 ~g ~ 1m 4 i
L] _ L] L[]
=)
=) ©
N i e g ~ Hh
| N-i s ol
‘ 1
" ' -_ o e I ' ' 8 I i
1
Q
(0]
a,
L ol ™ .4 ™
1
| hi L) g L
‘B
H <
L L 1A - T
1
| o] | 1
] | H- H » ] | | a) i i)
L L] 2 L L]
N L » = »
1
il )
a8 H <
E B Ny H H
ﬂm ﬂm \U : m C ﬁm ﬁmu\v ﬁ e
\LLTT uiild \ = LT miild \
E 5 5 5 E = = © i mb
= o 5 oy 7 > = o
@) % = B @

84



5 5 = SIS ol
- IG
Q1
] b | |
u.l 1
ﬂ DIII 1 1
QL L
=
n ———
g m =] R m m
m N g LT L]
T \EEE \HE I
| |
QL i
1 | s 8 e 8 i)
| 8 L) 8 _
ol _
l.. -J Il _ _ L S TT®
ol il a | c
| A a c
- [y 13 i) S _ _
Il .III IB 1 1 . III.
L] c I e
[ YRR C e
| I [ @ [
(100 ™
L 7 [ YR s |
i ol ol L] sn .sn ‘sn I 2 l
M = N = = =
T [ YA h ™ .| ™
[ ol
( 18 | ] _ _
I 1 1
o
ol 3 |
l K S e NS .
[ [\ q S IR
I T [ 1 ~ | . Ul
| o i iq = T &
Q| - u
] M 3aE | ]
L [ 18 [ YRRN N , : |
(12 N ﬂ e 7 ’ | : |
| I 1 1
A S I o oL | |
(]
.l.i I | a) N DC m [ 18 ) | 1R
L | | c I I
I -
[ ol il
ol (18 s I
I | w w mv | | m
il i il " g il m a il N
| n 1 1
| ] 1 1
I Il Il L op h| | | (100
ol
[ h| | | ol L op op op
T ol L] < < < <
( 18 |
Z Z JHE ol
4 R .8 _
£ _ i
u. i wn lﬂ 1 ] |-
] ] L] .
L a I 4
1
! A i |
u . gl . ﬁmu { \
4 B oplien N : &
N o
m,nm 7R \ : :
(o} n — —
lnmu Mnu < =
@)

85



13

- ] ] <« o]
! | - I il
] -_ L ] (Y o
il 1 all 1 e TTe
a # | N L 1R ~ ~t ~t
i d.: N o b | g ann | £ ol € ol
|} 1 o o o o
] TTe N ol ) ||
1 1
] k—- [ YHE I o _ ol
1 i i 1 F.e g, T g, .FH _F.e F.e
o A A ku- g vh 8 o
1 1
p--g 9 I 9 an g oy £ . --N
& | & w N w b
< | 44 <
c c
1 1
1 1
N 3 1 S ol g T -] N
] | | [ ] | = ™
(1 A n A AN F [ n N o
1 1 1 1
p--g e ail e -MD g L in N .F-N
= M o= fin s SN
a 1 1 1 1 Aa
y o L o an o . o r
H < < jge] > o H
- - |HH‘W L = = = = =
NE NG B [llsn € € [0
\LLTT uiild \ T ( LT miild ( (
— — — — on
o) = .m ..m 1m — = < H m o
< e 5 i ¥ - = @)
@) &) < H m

86



.

F.

i

#
-
;

[ an )
Ne
19

hif

[ an )
V4
~e)

Clno I
Clno II
T-tbn
B-tbn

VIII

4 ¢

cem
cem
cem
cem

87

cem pa
cem pa
cem pa
cem pa

pa
"
pa
pa

na no - bis
na no - bis
na no - bis
na no - bis

do
do
do
do

B
Org



19

g g | & e
3 Q
g g £
ot &)
I ‘III | | '
1
[ N Nl | | --
[ 1H8 a | p
i | P
F ) 2 o
Al Il 2} .2 o ‘B
| | 2 2 _
| I | Il B _ e} T ] |||
L ' | _ : | n ! n
] i o n a
| ~ —. g s [ 1 m N el
! I ’.II I m ; | | )
i _ .
L q B _ | : Il . i
1] N al O Im I . 1l I
Q] Hol | . I
. Wil y
J . Y oL
o ; AL i
i N
ol
'y o d \
TR
[ 1ER m l m
. Ul | | |
. I il
o« il i m | : c
.-.l_.-.- :
p . I ] 1
| .—lll 1 -
| -"u | .ll — 1 -
| | ! LI Am Hﬁ ﬁm
| | s e
8 1 a
3 ..ils a, Ih
—,HM E TN & oM I
| =2 o
1) m .H 1m
T 1 [ m i m M.w _
[ e c
' il c : m :
( 18 | | :
_ 'S g o
1
(1IN | _
.- 8 [ ) ol
™ 8 Nl & (Y 2
g L) o,
| ) 2 (Yl
| | ] 2 2
ol j I ° I,
— = b 1 1
_ . _ g ol
1 _ ! o | n
| I g g g :
& I G :
g = . ;
[ 1 N i~ m - _
~y i~ [ || _ _ | -
_ -
S < [ < < I
a ]
[ ol n
| ! \ (
.III | = = I \U
- 4 | M R g
3 i ” P m o aF : ) &
A
™ » ’ A
NY NG \ #I :
\ - 1m V V
g < g
E : z Tt_ :
£ 2 2
e @)

88



22

£
L L i n <« (Al
1
-4 ol n # ﬂ
1 ol i [ g,
] 1 ] 1 . ]
3
1
o e}
&
an <
&
1
I m 1 e}
DII u.l u.l ] @ I o L ISI.H'
ol ol TN n <« M
| | |
al nll MY #- g, e
] 1 ] 1 ]
L] ]
0
1
an )
&
(| <
&
1
il b | b | i 3 QL
e ¢ ¢ y oll| 3 g £ S ol| & 0
- S - C S — C -
ol | | ' 1 ' |
£
L Sl b | m- T | g, m 8 ], TN 8~
] Dﬂ- i 'y ]| RS N 8 o 2 ol
1 1 1 1
-— -_ i (Y ol L] N g N [ YN G ..--N
i \ S g S D g
1 1 1 1 Q
| i = < < NS |
= = 3
e
NG B P )
rd ( rd (
— — a0
- = = E E = = © < = :
= e 5 oy 7 > = o
@) &) < H m

89



26

o .2
> 8
1
NS
M g
1
| 1 m pUR o | 1
] | \iiE N b ] | | I 3 T M
£ 3
ol (1A (Y <« el
1
L A al g 1 L
%
4
1
o
=
<
<
1
g HH & o
1 - | QL \ QL
' ' N M M [ ' M 3 3 = ] M
£ 3
ol ol T N TTe <« T
1 1 1
iz M il = I &
-2 e 2
2 2
1 1
o T g
N g Bl g
1 1
H e} pal e} q
i \ \AEE \IN. |l i \ N 5 5 i I
N 7
1
U 0
NG m
_ £
L || T NS T 3 R
1
FEC TR ] = = = 1 1 e
NE NG 3 2 : : cro o cre : :
\ ( \ ) ( \
— — — — on
e = Alm ..m ..m = H © < = o
< g 3 o ; - = )
O ) < m

920



Clno I

Clno II

A-tbn

T-tbn

B-tbn

V11

VIII

Org

N
o

\

91

o)
75 = - = ¥ ———
A5 < ; = —
J
) — - =
& - ="
~e) ;
L mn o o o * o r)
i o I i i i — = a a ¥ I I
y - [ = e : = — : ¢ ;
f—s— . - i il r C—
I e e e " —. —— —— — —— — I
1 1T 1 1 1 1 "
' | v = = —
> P . [r——
T - = T 1 1 - 1 1
= - 1 1 1 1 = >0
R : - . S R . : R
~ & |_E — ——— '
= P re v —a - £ re e o - e
2] 1 : === i & —
o
Py 0 o
L . P N S B . ! >
\0\1 I T T T : | ' T I I ‘ﬂ:
- - -
ﬁ = Fe - - e fi—eo 3o {—
| o ki 1 7 1 1 = = 1 L 1 7 17 174 1
A3V 1 | Y/ 1 4 L 1 1 1 Yy ¥ 7 1”4 L L L4 | 748 |
o ¥ A T v —r—
do-na no - bis pa cem do-nano-bis pa-cem do - na
if # A A AN \ I\ N
| N \ W AY I A N N I I I 1 N
N 13 T 1 1 1 1 13 - 17 1 1 1 4 T
() T T I AI AI q d’ i Py d .
J < e 4
do-nano-bis pa - cem do-na no-bis pa - cem do - ma
N I : : I A
- I N 1 1 1 I @ 1 IAY o° |
= (7] 4 Iq q H 1 1 1 | & o H H Q i F F
L 1 III L € I 1 L d d I L P |4 1T ki 174 Y1
—— 7 v ¥ 2
do - na pa - cem do-na no-bis pa - cem do-nano-bis pa-cem do - na
. r] N N
= T 1 1 N
P T qﬂ_ﬁ_ﬁ T T y3 —
= |! i 1 L 1 d Py =
1T 1 | Y/ 1 4 L 1 1]
14 T r 14
pa - cem do-nano-bis pa - cem do-na no-bis pa - cem do - na
44
L ° ) : [F—
T P = T 1 1 P 1 11
= P 1 1 1 1 = o>
R : - . L5 . : < —=
D |—E — — t



32

. . . ¢ Cllo Co 3 m d 3 gl S ¢ m ¢
M | M | N _ _ ' '
¢ A ] il ¢ ¢ il 8, 5y Ky d = <8
I Il I | I : = |\ g I
&) &) Q Q
1 1 1 1
il il TS ol | & g g Ty & TS
H ] 2 2 2 Y 2 H
- - - HH .~ n H+ 3 a s 3 °
HH HH T il 1 2 g g e & TS
. . u G 8 8 s
q q J-— 1 1 1 1
| | il Al i | I 9 R S-S H
i M all . o il i 1l £ g g ol € i
1S &) Q Q
o L
1 1 1 1 £ 3
M | 1 M | y R h | il R < TN
al Ll Al (Y e 1] i g g, g, [ YU i
i M i . o il i 1l g g g ol E i
(9] (9] (] (]
1 1 1 1
L] L] Ty L] il g g, g 1 Y
L 2 2 2 Do R i
i H H H _ﬁ H H o - a8 B B ﬁ
1 1 1 1
L e i N 2 g g T 2 T
i = = = = i =
¢ f N d d
—
o 5 s £ - = © M £
g 5 i ¥ - = @)
O < = m

Clno II

92



TEKSTY SLOWNE / VERBAL TEXTS

Kyrie eleison.
Christe eleison.
Kyrie eleison.

[Gloria in excelsis Deo.]"

Et in terra pax

hominibus bonae voluntatis.
Laudamus te.

Benedicimus te.

Adoramus te.

Glorificamus te.

Gratias agimus tibi

propter magnam gloriam tuam.

Domine Deus, Rex caelestis,
Deus Pater omnipotens.
Domine Fili unigenite,

Jesu Christe.

Domine Deus, Agnus Dei,
Filius Patris.

Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi,

suscipe deprecationem nostram.

Qui sedes ad dexteram Patris,
miserere nobis.

Quoniam Tu solus Sanctus.
Tu solus Dominus.

Tu solus Altissimus,

Jesu Christe.

Cum Sancto Spiritu,

in gloria Dei Patris.

Amen.

[Credo in unum Deum,)
Patrem omnipotentem,
factorem caeli et terrae,
visibilium omnium

et invisibilium.

Et in unum Dominum
Jesum Christum,

Filium Dei unigenitum.
Et ex Patre natum

ante omnia saecula.
Deum de Deo,

lumen de lumine,

Deum verum

de Deo vero.

Genitum, non factum,
consubstantialem Patri:
per quem omnia facta sunt.

! Fragmenty tekstu pominiete w partyturze zostaly umieszczone w nawiasach kwadratowych. / Sections of the text omitted in the score are

placed in square brackets.

Panie, zmityj si¢ nad nami.
Chryste, zmiluj si¢ nad nami.
Panie, zmituj si¢ nad nami.

Chwala na wysokosci Bogu.
A na ziemi pokdj

ludziom dobrej woli.
Chwalimy Cie.

Blogostawimy Cie.

Wielbimy Cie.

Wystawiamy Cie.

Dzieki Ci skfadamy,

bo wielka jest chwata Twoja.
Panie Boze, Krolu nieba,
Boze Ojcze wszechmogacy.
Panie, Synu Jednorodzony,
Jezu Chryste.

Panie Boze, Baranku Bozy,
Synu Ojca.

Ktory gtadzisz grzechy $wiata,
zmilyj sie nad nami.

Ktory gladzisz grzechy $wiata,
przyjm blaganie nasze.

Ktory siedzisz po prawicy Ojca,
zmityj si¢ nad nami.
Albowiem tylko Tys jest Swiety.
Tylko Tys jest Panem.

Tylko Tys Najwyzszy,

Jezu Chryste.

Z Duchem Swietym,

w chwale Boga Ojca.

Amen.

Wierze w jednego Boga,

Ojca Wszechmogacego,
stworzyciela nieba i ziemi,
wszystkich rzeczy widzialnych
i niewidzialnych.

I wjednego Pana

Jezusa Chrystusa,

Syna Bozego Jednorodzonego,
ktory z Ojca jest zrodzony
przed wszystkimi wiekami.
Bog z Boga,

$wiatlo$¢ ze $wiattosci,

Bog prawdziwy

z Boga prawdziwego.
Zrodzony, a nie stworzony,
wspdlistotny Ojcu,

a przez Niego wszystko sie stalo.

93

Lord, have mercy.
Christ, have mercy.
Lord, have mercy.

Glory to God in the highest.
And on earth peace

to people of good will.

We praise you.

We bless you.

We adore you.

We glorify you.

We give you thanks

for your great glory.

Lord God, heavenly King,

O God, almighty Father.

Lord Jesus Christ, Only
Begotten Son.

Lord God, Lamb of God,

Son of the Father.

You take away the sins of the
world, have mercy on us.

You take away the sins of the
world, receive our prayer.

You are seated at the right hand of
the Father, have mercy on us.
For you alone are the Holy One,
you alone are the Lord.

You alone are the Most High,
Jesus Christ.

With the Holy Spirit,

in the glory of God the Father.
Amen.

I believe in one God,

the Father Almighty,

maker of heaven and earth,

of all that is, seen

and unseen.

I believe in one Lord,

Jesus Christ,

the Only Begotten Son of God,
born of the Father

before all ages.

God from God,

light from light,

true God

from true God.

Begotten, not made,
consubstantial with the Father,
through him all things were made.



Qui propter nos homines,

et propter nostram salutem
descendit de caelis.

Et incarnatus est

de Spiritu Sancto

ex Maria Virgine:

et homo factus est.

Crucifixus etiam pro nobis
sub Pontio Pilato:

passus et sepultus est.

Et resurrexit tertia die,
secundum Scripturas.

Et ascendit in caelum:

sedet ad dexteram Patris.

Et iterum venturus est cum gloria
judicare vivos et mortuos:
cujus regni non erit finis.

Et in Spiritum Sanctum,
Dominum et vivificantem:

qui ex Patre, Filioque procedit.
Qui cum Patre, et Filio

simul adoratur, et conglorificatur:
qui locutus est per Prophetas.
Et unam, sanctam, catholicam
et apostolicam Ecclesiam.
Confiteor unum baptisma

in remissionem peccatorum.

Et expecto resurrectionem mortuorum.

Et vitam venturi saeculi.
Amen.

Sanctus, Sanctus, Sanctus
Dominus Deus Sabaoth.
Pleni sunt caeli et terra
gloria tua.

Osanna in excelsis.
Benedictus qui venit

in nomine Domini.
Osanna in excelsis.

Agnus Dei, qui tollis
peccata mundi:
miserere nobis.
Agnus Dei, qui tollis
peccata mundi:
misetere nobis.
Agnus Dei, qui tollis
peccata mundi:
dona nobis pacem.

On to dla nas ludzi

i dla naszego zbawienia

zstapit z nieba.

I za sprawg Ducha Swietego
przyjat cialo

z Maryi Dziewicy

i stal sie czlowiekiem.
Ukrzyzowany rowniez za nas

pod Poncjuszem Pilatem

zostal umeczony i pogrzebany.

I zmartwychwstal trzeciego dnia,
jak oznajmia Pismo.

I wstapil do nieba,

siedzi po prawicy Ojca.

I powtdrnie przyjdzie w chwale
sadzi¢ zywych i umarlych,

a krélestwu Jego nie bedzie konca.
Wierze w Ducha Swietego,

Pana i Ozywiciela,

ktory od Ojca i Syna pochodzi,
ktory z Ojcem i Synem

wspdlnie odbiera uwielbienie i chwale,
ktory mowit przez Prorokow.
Wierze w jeden, $wiety,
powszechny i apostolski Kosciol.
Wyznaje jeden chrzest

na odpuszczenie grzechow.

I oczekuje wskrzeszenia umarlych

i zycia wiecznego w przysztym $wiecie.

Amen.

Swiety, Swiety, Swiety
Pan, Bog Zastepow.

Pelne sg niebiosa i ziemia
chwaly twoje;j.

Hosanna na wysoko$ci.
Blogostawiony, ktéry idzie
w imie Panskie.

Hosanna na wysoko$ci.

Baranku Bozy, ktéry gladzisz
grzechy $wiata,

zmityj si¢ nad nami.
Baranku Bozy, ktory gladzisz
grzechy $wiata,

zmiluj si¢ nad nami.
Baranku Bozy, ktéry gladzisz
grzechy $wiata,

obdarz nas pokojem.

For us men

and for our salvation

he came down from heaven.

And by the Holy Spirit

was incarnate

of the Virgin Mary

and became man.

For our sake he was crucified

under Pontius Pilate,

he suffered death and was buried.

And rose again on the third day

in accordance with the Scriptures.

He ascended into heaven and is seated
at the right hand of the Father.

He will come again in glory

to judge the living and the dead,

and his kingdom will have no end.

I believe in the Holy Spirit,

the Lord, the giver of life,

who proceeds from the Father and the Son,
who with the Father and the Son

is adored and glorified,

who has spoken through the prophets.
I believe in one holy catholic

and apostolic Church.

I confess one baptism

for the forgiveness of sins.

And I'look forward to the resurrection
of the dead and the life of the world to come.
Amen.

Holy, Holy, Holy

Lord God of hosts.
Heaven and earth are full
of your glory.

Hosanna in the highest.
Blessed is he who comes
in the name of the Lord.
Hosanna in the highest.

Lamb of God, you take away
the sins of the world,

have mercy on us.

Lamb of God, you take away
the sins of the world,

have mercy on us.

Lamb of God, you take away
the sins of the world,

grant us peace.
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